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Marita Liulia “Golden Age”

2019.1.5 8at. — 17 Thu.
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Exhibition & Performance

Marita Liulia “Golden Age”

Spiral Garden hosted a solo exhibition by Marita Liulia, one of Finland’s
leading artists.

Having dealt with many difficulties in her childhood from fire to illness,
Liulia retreated into her imagination and sketchbook to transport herself
beyond her hospital room. Though raised in a poor household, she benefited
from the free education provided by Finland’s welfare state and was able to
attend university, where she learned about art and politics, and subsequently
forged a career as a journalist, entrepreneur, and artist. She has since
established herself around the world as an artist always ahead of the times,
engaging in a wide-ranging practice that encompasses performing arts,
painting, new media art, and photography. In 2016, she held a major solo
exhibition, “Golden Age, at the Serlachius Museum Gésta, located in the
small city of Mantta in west Finland. Featuring over 100 new works including
painting, photography, and short films, she demonstrated the impressive level
of maturity that this artist has now reached—truly her own golden age.

Based on the Serlachius Museum Gésta exhibition, this show also
presented a brand new work called Tokyo Series well as opportunities for
visitors to view and interact with the artist creating work in the venue. The
exhibition was a valuable chance to consider and discuss ideas with a
versatile female artist who has overcome various troubles and developed firm
beliefs across differences of nationality, genre, and time.
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Artist: Marita Liulia
Photo: SPIRAL
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Ascending Art Annual Vol.2: Matsuri, Matsuru

This was the second edition of a series of exhibitions introducing the work
of up-and-coming young women artists who embody the ascending interior
structure that is Spiral's central architectural feature.

This installment explored the theme of ‘“Matsuri, Matsuru." The Japanese
word matsuri has a range of meanings: festival, dedication, worship, ruling,
and cohesion. Deriving from the concept of worshipping (matsuru) a god, it
has always incorporated diverse connotations related not only to prayers and
festivals but also politics, clothing, and respecting relationships.

In an age when the benefits of artificial intelligence or the Internet of
Things are prioritized, might the matsuri, which rather integrates illogical
behavior and produces such emotions as empathy, excitement, fear, and even
repellence, perhaps serve as a new kind of device for preserving community?

The four artists (Etsuko Ichihara, Hiroko Kubo, Ana Scripcariu-Ochiai,
Keiko Masumoto) introduced in this exhibition employ various media and
methodologies, from sculpture to media art, photography, and ceramics, based
on fieldwork and research. Unraveling our foundational culture and engaging
in dialogue with history, they presented new possibilities for the matsuri in
contemporary society through works born from their flexible approaches and
concepts that transcend existing frameworks.
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Artist: Etsuko Ichihara, Hiroko Kubo, Ana Scripcariu-Ochiai,
Keiko Masumoto
Photo: Kawase Kazue
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Exhibition & Performance

SICF19 EXHIBITION

Held during Golden Week each spring in Tokyo, Spiral Independent Creators
Festival (SICF) is an art and design festival that aspires to discover, cultivate,
and support young talent.

For its 19th iteration this year, the festival was organized across the
two categories of EXHIBITION, which featured the booth-style presentations
that had become the signature of previous editions of SICF, as well as PLAY,
the newly established performance program. In this way, the entire Spiral
venue came alive with the sensibilities of young artists and designers.

Following on from last year, SICF19 EXHIBITION presented 150 up-
and-coming exhibitors across a range of genres and disciplines, while other
events included the “SICF18 Winners Exhibition” at Spiral Garden as well as
the “SICF—You Got A Message” at the MINA-TO which focused on four
unique practitioners selected from previous SICF exhibitors, and also talks
and workshops. In all, the varied and exciting program of events attracted
some 14,000 visitors.
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SICF19 PLAY
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SICF19 PLAY

PLAY was first launched as a related event program at SICF18 in 2017 but
for SICF19 was organized as a full category within the main festival.

Held in the atrium space of Spiral Garden, it showcased performances
of dance, theatre, or participatory artworks, or installations that harnessed the
unusual spatial nature of the venue. All entries were presented for a
maximum of ten minutes. This year, the Grand Prize was won by the theatre
company Kodomokyoin for its work Human-Powered Haunted House, which
received much praise for its interactive and fun qualities.
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Exhibition & Performance

SICF19 Grand Prize Artist Exhibition Kana Ishikawa
“Touching and Being Touched”

This solo exhibition featured the work of the artist Kana Ishikawa, who was
selected for the Grand Prize out of the 150 exhibitors at SICF19 EXHIBITION.

In her practice, Ishikawa focuses on idiosyncratically contemporary ways
of thinking and unconscious human actions that have developed alongside
the emergence of information technology, employing a range of media and
means such as language, painting, film/video, and installation to make art
that can form a kind of resistance to certain social phenomena.

At SICF19, she won the Grand Prize for her work that caricatures how
we entrust everything to online searches, creating a powerful piece that
makes viewers aware that each and every one of them is the target of its
criticism.

For this exhibition, she presented a new installation that used video
footage of the artist and an actor reinterpreting words acquired through
interviews with various people on the theme of personal space (that is, the
physical and psychological distance around a person that they consider
somehow “theirs") in individual communication.
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Artist: Kana Ishikawa
Photo: TADA(YUKAI)



Every Day Is A Good Day — H4E#H

2018.8.6 Mon. — 12 Sun.
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Every Day Is A Good Day

“Every Day Is A Good Day" was an exhibition of the work of Jinsu Han and
Jong Oh, presented in partnership with MARC STRAUS Gallery in New York.

The exhibition title derived from a proverb first said more than a
thousand years ago by a Zen master, proposing that each day is a good and
peaceful day, and that one's experience of life is based on one's perception
of it.

In the exhibition, the two artists—Jong Oh, who exquisites balance
minimal materials in a space to make geometric sculptures, and Jinsu Han,
who creates kinetic sculptures that search for poetic change through
repetition—confronted the idea of “Every Day Is A Good Day” and developed
artworks that changed day by day, utilizing the unique spatial character of
the Spiral Garden venue.

There was also a range of other events during the exhibition, from
morning yoga to a tea party with the artists, and a talk by the exhibition
curator Ken Tan. The exhibition was an opportunity for visitors to experience
anew what is precious about the everyday when faced with artworks that
shifted day by day, and in which the ambiences of the different cities from
which the artists and curator hail (Seoul, Mauritania, Singapore, and New
York) intersected.
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Marianne Huotari

‘KOTISEUTU-The Spirit of Roots”
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MINA-TO

TAv IV REREET DT A ZZ A TSTUDIO smoo (RE P
ZE-) | ZERTEHYIUT V274K O BAYMERE [KOTISEUTU-
The Spirit of Roots |ZffELE L7,

7477 FOGEHENAEPENGBRA B E VL ROE, il
ICELBEIEVL, F7FTHD/NSLMOKELRE, BrE L)L
BELBREANYVAALEBLILRBYHINZEROH L, 77
ZYIE,. 74V IV FOBREBREIEISHRABDO/NILBERD
E—RERDAECEBRETHBIOASHhE, BLENALE
REERELTERLIEET,

KETIE, 7475V FEETIBELEEHRT 2 “KOTISEUTU” & & i 2
AR L—vavzREA BREWVWIRME, $5TTFREAIL
DESNRAASEDED LS ICAVE VR, T/XFr—0
RS FHEOMBINOREEEB T LELT .

Exhibition & Performance

Marianne Huotari “KOTISEUTU-The Spirit of Roots”

“Kotiseutu—The Spirit of Roots” was the first solo exhibition in Japan by
Marianne Huotari of STUDIO smoo, a leading Finnish design studio. It
featured numerous examples of her work that is abundantly gentle and warm,
incorporating the familiar environment that surrounds her such as traditional
Finnish culture, its rich nature, the colors of textiles and old houses, petals
on the ground, and the surface of a small pond that glimmers in the light.
Marianne Huotari's work intricately stitches together small yet diversely
colored ceramic pieces redolent of Finland’s natural landscape, relying on her
superb sense of color and embodying an emotionally evocative scenery.

The exhibition was an installation called Kotiseutu, a word meaning
roughly “homeland” in Finnish. The featured pieces utilized their ceramic
material almost like textiles or paints, beguiling viewers with the innovation of
their texture and the intricacy of their handiwork.
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Artist: Marianne Huotari
Photo: SPIRAL
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Selected Art Fair Shu Shu Shu Show 2018

Carefully chosen by the expert eyes of people from the creative industries
and leading figures in the art gallery scene, the 2018 edition of the Selected
Art Fair Shu Shu Shu Show featured over 500 examples of artworks, antiques,
crafts, Scandinavian furniture, and more.

This year welcomed Fumio Nanjo (Director, Mori Art Museum), Nobuhiro
Nishitakatsuji (Chief Priest, Dazaifu Tenmangu Shrine), Akira Minagawa
(founder and designer, min& perhonen), Ryuko Kida (Brand Director, ELLE
DECOR), and Masamichi Toyama (President and CEO, Smiles Co.Ltd.) as the
selectors (artwork nominators), attracting much attention from the public.
Featuring premium-priced artworks by the likes of Leandro Erlich, Tadashi
Kawamata, and Damien Hirst alongside various other trending artists, the fair
attracted over 10,000 visitors.

In addition to holding a conference in Spiral Hall as a partner event
jointly organized with DESIGNART, the largest design festival in Japan, the
fair took place concurrently with Aosando Art Fair 2018, which happens in
the Omotesando, Aoyama, and Harajuku area. As such, these events together
formed a superb opportunity for visitors to come easily into contact with art
and design in the neighborhood of Aoyama and Omotesando.
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Spiral Art Lounge
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Vol.1 2018.7.14 Sat. 19:00—20:00

Guest: & SP&5A
Takahiro Kaneshima (FEC Director, Art Producer/Researcher)
A IR T R
Chie Kawasaki (CHRISTIE'S Client Relationship Manager)

Boca with Ken Tan 2018.8.9 Thu. 19:00 —21:00
Guest: Ken Tan (Director of MARC STRAUS)

Vol.2 2018.10.19 Fri. 20:30 —21:30
Guest: Woosuk Jang (Artist)

Boca with Marita Liulia 2019.1.11 Fri. 19:00—21:00

Guest: Marita Liulia (Artist)
F1EF Hiroko Ishinabe (Art collector)

Exhibition & Performance

Spiral Art Lounge

Launched in July 2018, Spiral Art Lounge is a premium gallery proposing
quality lifestyle spaces for living in harmony with art.

It offers carefully selected, rare art pieces for sale to art connoisseurs
in a richly stimulating and intellectually fulfilling environment.

On July 14th, an opening event was held with guest speakers Takahiro
Kaneshima, the art producer and director of FEC, and Chie Kawasaki, client
relationship manager at Christie's, discussing the current state of the art
scene. In addition to galleries open for limited periods of time at rooms
inside Spiral, it is also possible to purchase works of art through a special
online platform.
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Samiro Yunoki “Patterns on Paper”

The indomitable Samiro Yunoki continues to work as an artist even at the
age of 96.

Inspired by his meeting with Mingei folk art movement founder Soetsu
Yanagi, Yunoki subsequently studied under the textile designer and
designated Living National Treasure Keisuke Serizawa, and then carved out a
striking 70-year career as a dyeing artist while also trying his hand at glass
paintings, prints, book illustrations, and posters.

With their vibrant colors and minimal yet bold approaches, Yunoki's
works overflow with vitality and their rich expressive qualities continue to
beguile people even today, establishing a firm following among a wide range
of ages at home and abroad.

This exhibition introduced examples of new work as well as the original
designs for five types of dyeing patterns used for items released by Yunoki's
innovative paper brand SIWA.
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Artist: Samiro Yunoki
Photo: Junpei Kato
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Ryoji lkeda
concert pieces

Ryoji |keda “concert pieces”

2018.7.27 Fri. — 29 Sun. A/X(4Z K-

BZOLONWEORENLRFHLZORELE, BENBELH Ryoji Ikeda “concert pieces”

FHERIBELE-ESZ Y TCTCEBRL BEATATEY IR X Electronic composer and visual artist Ryoji Ikeda focuses on the essential
. characteristics of sound itself and on its visualization by means of both

= AT 1t o 2 [Sslrdkap--0) S0 T —F

TAT DRGEMM L CERETIBTERR V2T T—T 4 mathematical precision and mathematical aesthetics, developing a practice

2 HEAZETAICEBAERER A TIILEES E & D, SEER that transcends the fields of visual and sound media.

At Spiral, three of his concert pieces were performed in an all-night

DF—ILFAbTOEBREERELEL, presentation.

FBRL 3% Wformu\a[ver 2 3”] |TC4|J ITdatamatics[ver 2 O]ﬂ The event was well received as an audiovisual concert experience that
. . o .. - immersed audiences in a world of vivid light and sound, and pursued the very

. ZNZNELZT770—F2zEELANOH ABORBELEE limits of the human visual and auditory senses.

RIS EEEICHNGTLLOERANERASEHL,

EBAER

formula[ver.2.3] 2018.7.27 Fri.

directed by Ryoji lkeda concept, composition: Ryoji Ikeda

formula [ver. 1.0-2.2]

computer graphics and editing: Shohei Matsukawa produced by Ryoji lkeda

C*l 2018.7.28 Sat.

directed by Ryoji lkeda concept, video, music: Ryoji keda

computer graphics, video editing: Shohei Matsukawa, Daisuke Tsunoda
commissioned by Yamaguchi Center for Arts and Media (YCAM), 2004

datamatics [ver.2.0] 2018.7.29 Sun.
directed by Ryouji lkeda
concept, composition: Ryoji keda

[ver.2.0]

computer graphics, programming: Shohei Matsukawa, Norimichi Hirakawa, HHE : Ryoji lkeda Studio /HhA&#H T A—LT— b2 —
Tomonaga Tokuyama 1@ : Ryoji Ikeda Studio

co-commissioned by AV Festival 06, ZeroOne San Jose & ISEA 2006, 2006 #IE : Ryoji Ikeda Studio

co-produced by Les Spectacles vivants, Centre Pompidou, Yamaguchi Center for DEA XL T0

Arts and Media (YCAM), 2008

) ) HEHH : RAXAFL
supported by Recombinant Media Labs

Artist: Ryoji Ikeda
Photo: Courtesy of Ryoji Ikeda Studio
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Dance New Air 2018

2018.10.3 Wed. — 14 Sun.

R FILR—IL 12415

Dance New Airl&. ER - @H Lz HLIC, BIBERAZ T TIERL,
BADZAR—ZIPCREE, 7ot R—HBERARBHRZERIC
AVREBLCH - AATREZRETIEBRNLEL VR 7ZXT 41
NILTY,
BEIEZMRZ5EIE[EHEZBELTHRTLEHD | 2F—T—F
IZL7TFV R FAY - F =R MITEDNLXVRAVNZ—HBN
L. BRICKRDERANANZHRAEREBNANLELT,
RNAZINR— LT XAy RiGELEDO BEARE,. 74— -
AAX=DT7F—=F L BT vrEv&—K[E 7—L FEFLEIL,
VACANT# IZH R R—R &R, /A GHRFLZRRLEL,
ZANRAZNTREFORMREBNTE3avr—R7 07743
EhE. £2HT60,000 NBBEBBT 27z XTI ERYF LT,

ZNAFIWE—IVTDRE

2018.10.3 Wed. — 4 Thu.
L= — - 45Yr/ Lucy Guerin Inc(F—=R 7Y 7)
[SPLITJ (2017)

2018.10.6 Sat. — 7 Sun.
VYRSV (TFVR)
[TORDRE (aL'%)] (2014)

2018.10.13 Sat. — 14 Sun.
/X7 -0y Ly Haptic Hide (K1)
[ Aerobics!- A Ballet in 3 Acts] (2015)

Dance New Air 2018

Dance

New Air proposes new possibilities through dance performed not only

in conventional theatre spaces in the Tokyo neighborhood of Minami-Aoyama
but also such places as a bookstore or cinema, and outdoors.

For its eighth edition, the festival brought together a range of popular
dance companies from France, Germany, Austria, and beyond, presenting
compelling and emotionally powerful performances that explored the
question: What becomes visible when we see through the body?

With Spiral Hall as the main venue, the festival's lineup of diverse
physical expression was also presented at Aoyama Book Center, the World
Kita Aoyama Building, and Sogetsu Hall. In addition, Spiral held a showcase
program introducing up-and-coming contemporary dancers. The festival
attracted total audiences of over 10,000 across the events at all the venues.

=%

BB

BE

:Dance New AirZ{TEE&.

RNLZIE—N BRF—IL ERT T,

T=T AVAT4 by —FRREF Y XLt 2 —, VACANT,
STR— AX=PTr—F L BLT v 2K,
ARIAT—=F RV V=T FFK—I, 7= FikFLEL,
THREE AOYAMA

—MHBEAL YRy R
TYYIAY KRASHTI-LT— bV R—

CEBX (FRIOFEERXMTOS T LEHEEE) .

BRAEHETLFTHIR T R— - AX=PT+—F L),
—MHAEAERES. A7V RAKERE TV RTAF -
77VEBER T=T AVRTA Iy — b BRFYULEZ—,
HASHT—F2>Y

PRI FEXMCTEBREMRAIEEE.

T=YhT Y VER (REPFEIEARREEL X HE)
NC BRRAF KA R4, kX2 THE BODY RIDE,
A SPLENDID, RBR T4 ¥ —E XA it

a3z Ba#EHRA R, mind perhonen, MHD €T ~& > —
TATVFHARHE, AR TP

Photo:

H Gregory Lorenzutti B Patrick Imbert Yulia Skogoreva
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2018.6.22 Fri. — 24 Sun.

RIRAZ I HR—IL

BTEBICLZAVARNBEIR— =TV REBEEEIED)
DREXPED | HR/INAFINHR—ILICTHELELZ, AREIX, BE
THHTR— =Ty ORXEMMERINTEVWDHDND1918F
DO 100EBEZBRZIEES T KEMESEERG | OL2EEL,
BREZERTERP DT — T4 X FMIKIKO. Frilikk, E)IIE’FEﬁ
’%‘T#ﬁ LBRATHILDTT, ARNETIE, REMEET
TEETIEVW 1= — I EHAEERA, uE%fJ‘%@)‘D?‘»f%
u\ij—%):th‘—f‘gzgrLDDJQﬁEéL:\ BEhERRAEHR, &%
TEAXMADZDODNYVEVELNLHHRETIRAZKREZL. Z05%
e Bl m i EBELEL,
BEAEELT, R FAA =T MINATOILTHE=ZEEDIRY
FFEBEELERIERICLZEERENew Map for North F1FRX
Ean |z, LAHROAYVOLEbNTWS, MKEZESICIEX
BAREZZICEST AHDOE R ZLH LYY — X [New Map
for North]Z H /0, BHA TS THRITZEFHA TRV ZARED
JVIA ave L CHTEBEREFNZBRICERE LIFTEE
BrRLELL,

CHRTEB(XVR) SERE(ET/)

MIKIKO G& H#R 14 )
TR (EE - L —)
RNER (BER)
LHE(BRR - RAR)
CBERY

Exhibition & Performance

Dancing Beethoven's Symphony No.5

Spiral Hall hosted Dancing Beethoven's Symphony No. 5, a dance performance
by Maki Morishita. Marking 100 years since the first recital in Japan in 1918
of Beethoven's Symphony No. 5, the entire symphony, which is known as
“Destiny” in Japan, was performed as dance choreographed by leading artists
MIKIKO, Mirai Moriyama, Naoki Ishikawa, and Akira Kasai. In a very unusual
arrangement, the music of the symphony itself was played on one piano.
Onto the well-known melody of Beethoven's symphony, this performance
projected hints of the present day where our fluctuating and uncertain
society as well as various kinds of culture all collide and coexist, in the
process exposing the new light that illuminates what lies ahead.

As a related event, Spiral Garden and MINA-TO hosted “New Map for
North: Shiretoko x Destiny,’ a photography exhibition by Naoki Ishikawa, who
choreographed the third movement. With a focus on the New Map for North
series recording the majestic nature of Shiretoko, a peninsula in Japan regarded
as the gateway to the world north of the archipelago, and the people who
live there, it featured new photographs taken when Morishita and Ishikawa
visited the region as part of the creative development for the performance, in
which Ishikawa took on the role of a choreographer for the first time.

i ﬁfA*iVZl—/IzT—I“t"/'}?—/ﬁ—Fﬁ:\@
WA AR S
AE%‘H‘F PRINAZIV HFTLE

Photo: bozzo

%Lﬁu
NEHEERE[New Map for North 15 x & ]
Z-Efﬁ BIEHEER RITEER
(FREHTIA—LT— v &— HTHE)



WOW Visual Design Studio —WOW & » J t# 57 -

2018.4.6 Fri. — 15Sun. R4 ZLH=F > ZA/NL4F K=

1997 FE DRI LU, CGREA HIAEY . Ul / UXT A 22/
AVREL—ay TAXTMCERICEDET, ZHHET4—ILFT
EELTE-WOWD 0BFEZL S L-AREERZRELEL,,
KETIR. ZOLZEMEWDZICESKREHNRTELONTEZWOWD
EVaTLT YAV DLBE—F WM. R4 LH—FTVICiE
MEEROERX M) =% FBEITIHDERI Y RZL—Yay
[wind form_03|%#BR. TRA77F—FIZlE, ¥~—7 - =a—V>
tnaATRL—yavickBdAART Nakuchi] . KEFA X7 LA
BR L &N 3 #T 1E R {F & [ motion texture 0217 & A% 3 Y,
AL Z IR —IVITIZBAKERU] %2 IZ Lo & L FBRBEERD
BRINEzL

HFED LT —hA7TERETEHEZRBR. WOWDBE /IRIE,/FK
P—the- AR THY . ZDE~DEBELRHAHI LY E LT,

https://vimeo.com/263626372

4o

WOW Visual Design Studio-WOW animates the world

This retrospective exhibition celebrated the achievements of WOW in the 20
years since it was founded in 1997 across a wide range of fields including
computer graphics, UI/UX design, spatial installations, product design, and
architecture. Featuring new works as well as examples from WOW's rich
archive, the exhibition offered a firm sense of how the visual power that
WOW has continued to drive fuses distinctions between ideas, history,
technology, and society while pioneering a vision for a new era.

FH# : WOW
2BHN  MRAEHTI-LT -V R~

Photo: Courtesy of WOW.inc
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2018.12.18 Tue. — 30Sun. R/NAFZNH =T R/ F K-

AAEREXT2EE A>T RKAFBIEEZOMNERIFD
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ANRAZNF—=LTRIKAFEAEESIEEL, EBIEEH30
ESOBEEFECELTEARETE, KE. NEEOERP, MEXIF
DBEBRIUNDIERCAZ7 X DO RE % BT,

Zofh, SPHOBRFETIIBEOEEERO LR, V¥ — b,
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TIROLET, YIOARRERERLLTBENLREETDI0E
DFEEERRDO 772 TR BEVWT 7V BICEBN T 2#s
EhVELE, REBIR. A LX - ZEHAT7 L TA4T7 LICHKEILE
L7z

Exhibition & Performance

Suzuki Matsuo + Otona Keikaku 30th Anniversary Event
SANJUSSAI

This exhibition celebrated three decades since the launch of Otona Keikaku,
one of Japan's most popular theatre companies. Spiral Hall hosted this
“Otona Keikaku Great Expo,” featuring photographs from 30 years of
productions and rehearsals as well as costumes and props, and also
company head Suzuki Matsuo's original illustrations.

The second half of the exhibition period included screenings of past
performances, a concert, and a finale with all the company’'s members,
making this an event that felt very typical of its creators. As the group’s first
large-scale exhibition, it was an opportunity to introduce 30 years of stage
activities not only to existing fans but also newcomers.

EHE  KAFE, BREEEFAY
EWBH : R84 F L
2BHH KA SHTI-LT - bR~

Photo: Aki Tanaka, Courtesy of OTONAKEIKAKU



CITIZEN “We Celebrate Time” 100 B E£E

2018.12.7 Fri. — 16 Sun.

RNRATNA =T

PFAVIZEBEEAICITIZEN “We Celebrate Time" 100 AEE]
HRINAZNH—FTICCRELEL.

FEHEEELAZ2014F 105 2 & EER O BAIRRM K (Atelier
Tsuyoshi Tane Architects) B RIBHER%E F AT, Bt 0L TOERE
ERZHDEBEBTHIMIR (LVWR)ZNTH2TEGEAL, 98
MAEZEEAIYELEEDL S FXVHAI100EICh Y, ZORKR
OFLLVEMZBIEICT 2R ICHRELCELERY, BRI
TRBETEDLDBY 2770 Fa— LORBOBRBLEERL
LER. VFAVOBHA—H—LLTOEREXRELEL,
SHPMP ANAFLICBEVWTBERSOEAREERETHRT
2RE. EZLDFEEZEDBERELYELS,

CITIZEN “We Celebrate Time"

This exhibition at Spiral Garden celebrated the 100th anniversary of watch
manufacturer CITIZEN.

Following on from the successful 2014 event, the venue layout was
once again handled by Tsuyoshi Tane of Atelier Tsuyoshi Tane Architects as
an embodiment of the principles of CITIZEN as a creator of timepieces.

The exhibition was a huge word-of-mouth hit, attracted record numbers
of visitors for an event at Spiral.

T FIVER AR
- REHE C LUFTZUG

Photo: HIROBA
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NSK VISION 2026 Project [ Y
SENSE OF NOTION - Futurs Forum 3 :

NSK VISION 2026 Project: SENSE OF MOTION - Future Forum 3
TROBLDDNEG, HELLLBE, —ROYSAEVRBHSETNEIUTATAET 1,

2018.11.10 Sat.

RN ZIVE—IL

BEAMBICTAHRE AT U ERLMIBELTES A=
EHARE T (NSK) A%, 2016 FE D AL 100 B £ % # 12, 2026 &
FTOI0EMICHO-ARETRKOMKEZEHFLTWLCALE
GEL.BA FY 7= LT\ TSy b 7x—LDOEBZ B
LEBLTWE 7B I5LELT, 5REIT3EE%1Z5INSK
Future Forum 3] ZffELE L7,

RKEDT—< I [FEIBDONVED HT-OLVLEE, |
MAbOMRIEZ, TEASISHLENTWVWEILADRICBEPEREY
BVIBELADSEEEZBRLETH. ZOEEUERONIERDS
FEEICTEITRALILDICEBTZHAH»HVES,
K7+—F LT, ZABRTERETRSLWVWTWSHREDERDOFIC
Fr-hBREEBRVEZT VA BI2OTEBVALREL, TY
AVETI/AY—DERTERLET WS Yay - v IR EE
MEETRZA M7 —EMEEEYOH W |0EETH DERME
— BT LE YT —va v B¥ETR EBEFT—TA4RIELTE
BT ARMIE TRADI. MMEXS3EANSKIE LD i%E
BTEIENTATATZELEIILIZTAR Dy arvERELEL,

B8R

Presentation A 1 Y3 + ¥ T4 (Automattic Global Head of Computational Design + Inclusion)

Presentation B : B — (£# &, FILFRAFHIER)

FE2H

Discussion A @ ¥av - I EREH—

Discussion B : Fef& (7 —T 4R M) HRADZ (XTATT7—T4R M)
FEX(T=F4Zb T2a=Y2vY)

WEAS: haBEH

77¥UT—%— 1 KEBMF (SENSE OF MOTION 7B 7 2—4—)

Exhibition & Performance

NSK Vision 2026 Project: Sense of Motion—Future Forum 3

Known for its bearings and other parts that enable things to move better, the
global corporation NSK launched an initiative on the occasion of its 100th
anniversary in 2016, seeking over the next ten years until 2026 to support
people striving to innovate society through new ideas, and to build a platform
for cultivating and networking such talent. As part of this program, the third
NSK Future Forum was held at Spiral.

This year's theme was “New Motion, Shaped by the Indeterminate” Our
world is filled with indeterminacy, propelling us to seek out certainty through
a repeated process of ideas and experimentation. But the further we move
toward precision, the more likely sometimes we are to encounter the
indeterminate and unknown.

Suggesting that within this state of indeterminacy lies hints for
awakening new sensations, this forum featured keynote lectures by John
Maeda, who works at the intersection of design and technology, and Shinichi
Fukuoka, the biologist and bestselling author, followed by a discussion based
on the ideas that arose from interaction between NSK employees and the
three artists Haruka Aramaki, Etsuko Ichihara, and Ei Wada.

FE BAB I AR
EHE  RSATNHEAR-TA LT — b2 —

Photo: Shinsuke Sugino SPIRAL
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Artist: Kyota Takahashi
Photo: Mito Murakami

Kyota Takahashi “Moving Projection Theater: The Holy Night in
KABUKICHO"

This projection mapping event transformed Cinecity Square in the heart of
Shinjuku for the two nights leading up to Christmas.

Visitors could witness the local buildings transforming into the images
of popular Japanese comedians, who then spoke in their distinctly individual
ways. For this outdoor installation, artist Kyota Takahashi added voices and
facial expressions to the buildings, and crafted a story for audiences to enjoy.

Artist, Director: Kyota Takahashi

Scriptwriter, Acting director: Kinuyo Nogami

Music: Toru Yamanaka

Cast in the projection: Hyokkorihan, Haruna Ogawa (spike), EXIT
Projection, Lighting: Reiko Kawaguchi, Mito Murakami

Technical production: HEART-S

Produce: Spiral / Wacoal Art Center
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Produce

Fujiwo Ishimoto “From Marimekko Flowers to Ceramic Fruits”

Fujiwo Ishimoto has pursued an ambitious artistic vision, based on his
creative roots in the rich nature of Finland as well as the landscapes of Tobe
in Ehime, where he spent his youth. After a career in which he was
responsible for more than 400 textile designs over 32 years at the
internationally beloved Finnish lifestyle brand Marimekko, Ishimoto is today a
ceramic artist for the long-established Finnish pottery manufacturer Arabia,
where he continues even at the age of 77 to produce many new ceramic
masterpieces.

Comprising both new works and examples of Ishimoto's roots, the
exhibition toured to three locations, starting with Tobe-Town Bunkakaikan and
The Museum of Art, Ehime in the artist's hometown of Ehime, and then
continuing on to the Hosomi Museum in Kyoto and Spiral in Tokyo. Spiral
was involved as a planning partner.

[AABEHER —~UXy20RASBOR~—]| (BF)

T TEABRER|RTEER (BIER. BBRX) . B
[BRBHERE U Xy A0 SEORN —HiRE DX EE— ] ()
EfE MR KM, RBHRE

ERA P RSNATN S HARET AT — b2 —

Artist: Fujiwo Ishimoto
Photo: Bl GABOMI. B B Shin Ebisu
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Port Journey Project: Our Plastic

Port Journey Project in an exchange initiative bringing together port cities
around the world to promote creatively engaged community development.
This iteration of the project took inspiration from the increasing awareness
of the plastic pollution crisis in our oceans, organizing the “Our Plastic
Exhibition” that reconsidered with the members of the project how we use
plastic in our everyday lives. The exhibition layout was handled by so+ba, a
design studio that takes part in the project. In addition to displaying
examples of one week’s worth of household plastic waste sent from around
ten cities worldwide, the exhibition included a wide-ranging program of
events dealing with plastic such as a workshop, talk, and documentary film
screening. Helped by the highly topic nature of the theme, the exhibition
could attract a large number of visitors, even though it was held for only a
short time.

T ROETIR
LEGE  RNATL AT LT b i —

Photo: Hajime Kato
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Produce

Smart lllumination Yokohama 2018

Smart lllumination Yokohama is an international art event which concept is
the harmony between eco-environment technology and art. We had
immediately suggested the importance of making a night view in
consideration of the environment after the Great East Japan Earthquake in
2011 and dealt with the expression of “Creative Yokohama Night View" with
artists and creators all over the world, and Yokohama citizens. Various works
gather around the main venue Zou-no-hana Park this year again when it is
the 8th-year event, and we send a night view in the new generation from
Yokohama where they had been dealing with a formation of an attractive
cityscape for a long time.

The works of “Light" are exhibited in Zou-no-hana Park. This year's
theme is“Potential of lights” Against a full of industrial and technical lights,
we seek the possibility of “lighting,’ take note of this theme, and express
“HI-SMART" spaces under the theme “Potential of lights
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Kyo no Ondokoro

Kyo no Ondokoro is an accommodation venue service developed by Wacoal.
Guests enjoy a stay at a Kyoto machiya townhouse, which they have entirely
to themselves so that they can fully enjoy the unique surroundings of this
traditional building. In this way, the accommodation offers a sample of Kyoto's
distinct culture and environment, immersing guests in a truly special and
relaxing travel experience. There are currently four locations available in
Kyoto (Okazaki, Kamanza-Nijo, Gokomachi-Ebisugawa, and Fuyacho-Nijo).

Spiral has been involved with the project ever since its launch,
harnessing its creative network for renovating the houses, such as the
architect Yoshifumi Nakamura and fashion designer Akira Minagawa as
directors of the Kamanza-Nijo location.
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Yamaguchi Yume Flower Expo

Yamaguchi Yume Flower Expo took place in Yamaguchi Prefecture as a
central feature of the Yamaguchi Future Restoration project celebrating 150
years since the Meiji Restoration. Spiral was involved in producing the
exhibits and planning the art program.

During the expo, the KIRARA RING participatory parade was held each
night, gradually completing a poem by Misumi Mizuki over the course of 52
days. On October 7th, The Seed of Dream 2018 Yamaguchi by the artist
Kyota Takahashi took place, where the titular illuminated seeds of dreams
created by 10,000 people over half a year rose up into the night sky in a
balloon and then come fluttering down. In this way, the expo attracted many
visitors thanks to its exciting lineup of events and activities.
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spiral market selection Vol.400: 1-Day Landscapes

Spiral Market Selection started in 1985, conceived as an attempt to integrate
works of art into everyday life by introducing creative talent and artists
working across different disciplines in the setting of a lifestyle store.

For the 400th edition of the event, exhibits were on display over three weeks
featuring artworks and artists visualizing the three time periods of morning,
afternoon, and night.

Even for something so commonplace as drinking water, the glass we
choose changes depending on the climate or our mood, while the view
stretching out before us also shifts.

Even if only for a moment, it is surely more fun for us to live our lives
while discovering the landscapes that each individual finds personally
beautiful.

Offering us choices for achieving this, spiral market selection will
continue to present opportunities for people to come into contact easily with art.

EGIE: RAT LT =4y b

Photo: SPIRAL

Shop & Products

25



26

SPIRAL RECORDS
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Architecture of Sounds

TIERRA SIN MAL

Shop & Products

Leandro César “Architecture of Sounds”
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Leandro César “Architecture of Sounds”

The highly talented Leandro César has created instruments for the internationally
renowned Brazilian music group Uakti and has recently become involved with Andean
music in a music collective known as “Clube Da Esquina for the 21st century,” and also
resurrected the folk songs passed on down by the black culture of Minas Gerais.
SPIRAL RECORDS produced his latest work, “Architecture of Sounds,” which was
released as a special box set with the music score and self-made instruments used to
perform it so that listeners could experience visually what they hear being played.

Silvia Iriondo “TIERRA SIN MAL”
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Silvia Iriondo “TIERRA SIN MAL"

This album by Silvia Iriondo, the most internationally acclaimed singer on the Argentinian
Neo-Andean music scene, interweaves his own original tracks with Argentinian folk
songs in a meditation on the Guarani people's titular idea of a “Tierra Sin Mal (land
without evil)" Released on CD in March 2018, it was hailed as a masterpiece packed
with superb new songs that beautifully intersect the past, present, and future of South
American music. In response to fan demand, SPIRAL RECORDS released it in an LP
format. The album was nominated for a prize at the Premios Gardel 2019, the
Argentinian music industry’s most prestigious awards that are selected by artists.



MINA-TO Art Wall

Spectrum File 19 Houxo Que
2018.5.7Mon. — 20Sun.
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“Spectrum File” is an irregular series of exhibitions inviting various guest
curators to select and introduce overlooked talent, while encouraging
discussion on how art can raise awareness about society.
Encountering graffiti in his teens, Houxo Que began his artistic activities
mainly on the street walls. From then on, he has been known for his
fluorescent paintings and installations using black lights.

Naoya Okazaki Exhibition
2018.5.21Mon. — 31Thu.
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Naoya Okazaki Exhibition

Exploring the theme of a journey around Japan, this exhibition showcased Naoya
Okazaki's photographs featuring everyday landscapes captured in his distinct style
on his travels from Hokkaido in the far north right down to Okinawa in the south,
including light, sky, and plants.

Art Wall & Today’s Landing Seasonal
Collaborative Event Y /A7 Y
2018.7.17Tue. — 8.6Sun.
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Art Wall & Today's Landing Seasonal Collaborative Event Natsu no
Kawori (Scent of Summer)

This series of exhibitions brings together seasonal examples of creativity. The
MINA-TO space came alive with colorful, pop, and appetizing items perfect for the
summer and all the senses.
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MINA-TO Art Wall
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MINA-TO Calendar & Diary Fair 2019
2018.9.25Tue. — 2019.1.13Sun.

‘COLORS' 27—~ (2, 1,000 EU LD ALY X =P ZAT Y —%
K77 aRE, AFEERBERETAVIVITTFREA L%
FREBL VST YA — KERBEDTFFRXALEFERLT:
FUSFNEATY—%FMELELT,

MINA-TO Calendar & Diary Fair 2019

This fair showcased over 1,000 varieties of calendars and diaries on the theme of
colors. For this year's event, the textile designer Yuri Himuro, who is now studying
in Finland, created an original diary using textile materials.
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Winter Ice

Exploring the theme of the days spent eagerly awaiting the coming of spring
during the coldest time of the year, this exhibition featured accessories and
artworks such as paintings, photography, and sculptures.

“Social Portrait” A performance by Katriina Haikala
2019.2.25Mon. — 3.3Sun.
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HEER : Katriina Haikala

“Social Portrait”
A performance by Katriina Haikala

This performance featured the artist Katriina Haikala making portraits for her
empowering art project to draw 1,000 people who identify as female. In order to
extract the appearance of the people truly as they are, Haikala did not look at the
sketch in her hand or take her eyes off the model as she made each portrait.
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