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“Electromagnetic Brainology,” the first large-scale solo exhibition in
Japan by Chinese new media artist Lu Yang, was held at Spiral Garden
from January 5th to January 22nd, 2018.

Exploring the link between science and the spiritual world, the
Shanghai-based artist Lu Yang is a key figure in the millennial generation
of artists who employ such digital media as video, installation, animation,
video games, and 3D computer graphics. While her at times radical
al style has attracted much attention online, running throughout

inpts to sensuously eliminate the various distortions rampant in
EMPOrary society.

exhibition featured a total of seven works, including a new video
imade with the Japanese idol Chanmomo®@ from the group Band
on!, and which exemplified the strong influence of Japanese
tures on Lu Yang' s practice, alongside examples of her previous
output not shown in Japan before. What are the things that stimulate
our minds? What are the impulses that propel our actions? Asking
these questions from a range of different angles, the exhibition
provided an overview on the artist’ s ideas that inguire into existing
systems of religion and faith as well as offer entirely new viewpoints.
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Actor : Chanmom
Production : Shihe Kondo, Daiki Haraga  Costumes : Coppelia Circus

Transiation : Lin Xiaghul
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Canception, Script, Direction © Lu Yang Director | Satoru Ohno (THINKR)
2 (Band Ja Naimon!) , Daiki Haraga Music ; Daisuke Hirayama, Sei Fukuyama (invisible manners) Theme Song : Electramagnetic Brainology
Vaice : Chanmomo@ Composer . Daisuke Hirayama, 5ei Fukuyama (invisible manners)  Lyrics : Tomoharu Matsuda  Recording cooperation © Hideya Masum|
Property making . Mami Hatatomo  Assistant photographer © Takuya Cho

Techriical cooperation : Hideyuki Ando (Osaka University) Experimentation support . Junji Watanabe Management : Hayato Yanagibashi (YMN)

Public relations : Eri Takimoto, Tohru Nakazawa (Spiral / Wacoal Art Center)  Producer : Yoshie Ota (Spiral / Wacoal Art Center)
Planned by Spiral / Wacoal Art Center @ 2018 LUYANG / 25, All rights reserved.

“Electromagnetic Brainology Brain - Contro! Messenger® by vimeo

https:/lvimeo.com/253722161

EHAE (M) BREBE (WD)

FH2BEH o1
SLBALPaT
BORMTEIZTELr o/
iFN2o8bBe T

N Eabealics
WED

(%|yEL)

ENHRIFL oA LA
fEoZmoEatE

WETHRIEEERLEAL
DELBIFl-eh—=150

BAOEISP-TER
EoMD

HKDART kT L
HR—XEkRpl-ory Lk
LAABZKEH (EoE2 )

MHOENISPTET
BoE®
BExoenhy
F@EArLl{ThEEDUH
BAALER (E2E21)

WA () RS (ML)

Line producer, Assistant director | Tomaoki Uchida Phetographer @ Hironori [to



£iZEE | Exhibition View

{|upeE — BEREL) a2Fa2—4 (chappie®A) (hEmEmmaEm)
Electromagnetic Blainology — Brain Control Messenger Costume with Chappie Lu¥ang Delusional crime and punishment



T b 2 @A T, BABRSLRLIL— - VB TERMHE—Electromagnetic Brainology s
— T b LiBRERE, BB LAFEL DS VD "—BIELEE Li157?

BRERXE i
X=BABK

L—- Yo oG BECARTIELED 2 E.
b, 2B8ILTLD, FEAHELZGRELY DR
RAZBEICRYVESREZAIEN, £HITRVWEZ AL
ZOF—T4 AR NORMAH S,

U &2 201 EICBRET ST EfETRREN
{EF | AL/ »EkpHALIT ) $50DED
IRy MoFy7O—Rah VR Y 7 v 4
U# vy 2FF—712 L { The Beast-Tributesto
Neon Genesis Evangelion  (2012) 2. 7o/ L#& Lo #
HIELD, AIBL EALATILOTESEERTRML T,
EONTAHH->TWBLDLS CBES ) BT, BFOEH
ITTHERO-HERT 5, BHIZOLTHE " Yahoo! JAPAN
DEBBRFVHFF/T 2 HEER L, ey, BT 2ERNS
Stz HE, Thoazlchdbod, THERES
oS REICTALSBLTHZ 2B EE LI,
BEEhro THSBLIESI AL, t%bhf:i &
Wi, ZES5HBRREVLVTEVES S,

N "HE, CELT. XEOFHIEL LA
AFLL, TlEL— - PR ERODEF—TEREL
TZLDEVI E, THVI I EFRL, RRIEN N
#HEs, BEDYTHLF+—0EMAL, 2002
HEZ0EETHD, Y, SEDETRL GRITSHRN,
FILHET L ZOWBEREAE(EB-TL2DOHESE,

Lo o—8BHLEEZOHLEIL, FETRAAZLHOD
HH5RLT.THR AR RH AR Y THLF v —,
BELY, SEXELT—IETEE L. BEPI AL —
v, TY¥FLRf v EEASDE, (REST707 1 —
LEY) B ELHBDDITTIERGRL. £ BREFHETSH-

Lo, BECREFORYOEENI LA,
ZH3FBARNIEED Ly
s (EEIBEESRRE) (2015 OL3 2 L—-
rrESAEMRIOFr S ry—EaY, THARBO
Szl RERRSEEIANEESEILL
b5, "BEoofERTTREY ICLESDDIT, BED
AEOREERELS ERa (WThLERBRLY) Ta
234k TEEE, F0LOELEEABD S, £H, B
D H (ZFADEHA T3l
ZOK3 D, BLOERAEITHIARAOE VL, BA
DBRIEFIT ELVEBRSH, LERADEIZENTER
LU ME&s & LTEBENZDD E LI DB THOFE
TH5 (MEETRINYERERTIEG (RELRN
e LTEORTLV). 2055 "RHADERES,
BErS oy —& LT, "L LUiid, HREES
NERELTHRLEZEERTICRELTLS
DF, EBITIE I AT E L L COREEA,
SETIREYDITEY By —HD &5 S B~
EENENS,
L— v E3ERT, B s LirLicsn2
MIABT—T1 A RFHTL BOTIRAE LD &
EREBU T LS ERBEEREL TV S, 14
ThHARROEHERES L. FHICOLTHHMLERL
TELAFRTIEA L, BLLEESEHShTLS BT ORES,
5THEHIZDVLTIE, FlOBSIZES Lok,
— TRiTFM ) 2018463 A5LY

EhoE- DK
TR, 1962 £ FH, BT TREWR, (EiHLiEL)
TFREI95E ($68E) SMUABVHANSRERTEN,

E e TP PXALEE 2017 28 TP TER BAEME,
P=FA4 AR ¥ Ea—, &)5IH.

Going Beyond Online Controversy: Noi Sawaragi on “Lu Yang: Electromagnetic Brainology”

Examining the Consistency and Distinction Between the Artist’ s Contentious Past Works and the Favorably Received Exhibition

Rage and Controversy '-

Text : Noi Sawaragi (Art Critic)

The work of Lu Yang has caused “controversy”
in lapan on at least two occasions in the past.
Being Chinese, we might expect the issue of
censorship to attract more attention than any
controversy, but this is what distinguishes Lu Yang
as an artist.

The first instance was sparked by Reanimation!

Underwater Zombie Frog Ballet!, which was shown at
Fukuoka Asian Art Museum in 2011, and the second when
The Beast-Tributes to Neon Genesis Evangelion (2012), based
on the anime Neon Genesis Evangelion, was published online.
The manner of each controversy, however, differed somewhat.
The former was an artwork in which the artist “passed an
electric current through the lower body of a dead frog to
stimulate it and make it look like it was dancing,” though my
waord limit restricts me from explaining its notoriety fully. The
latter, on the other hand, was the top-ranking search an Yahoo!
Japan for two weeks in a row. “The most traffic was coming
from Japan,” the artist later explained, “so | asked a friend

who could read Japanese what people were saying.
‘It's better you don’t know,"' my friend told me.”
Here, too, it is perhaps best if we do not go any
further into the cause.*

Unlike the “pre-history,” however, this exhibition
had a very favorable reception, but this is not due to
any change in the motifs the artist uses in her work. In
terms of the anatomical obstinacy and allusions to lapanese
subcultures, it was effectively the same kind of material. And yet,
the fact remains that the impression one had from this
exhibition greatly differed from the two aforementioned
early examples of her practice.

Indeed, what is noteworthy about this exhibition lies somewhere
between this consistency and distinction. It is certainly not to be found in
what the official exhibition' s artist profile describes as the way that the artist

“combines video, installation, and digital painting in her

explorations of such themes as science, biology, religion,

mass culture, subculture, and music.” However, the

exhibition’ s favorable reception surely in general came

down to this. It would be bizarre to think otherwise.

This is because her work is the epitome of "bad taste,” in

which, as in Delusional Crime and Punishment (2015),

the artist herself becomes an asexual character and,

to quote from the artwork description, “attempts

to inflict pain in all sorts of ways on my own

body through magic and see the response

of my own flesh and blood ™ while “referencing

repetitive transcranial magnetic stimulation

S that uses neurosurgical stereotactic
apparatus.” But her pain is not mine.

As such, the mammaoth question that her

. practice raises revolves around the

contradiction of the mind-body dualism, asking

why physiological phenomena that are no more than

electrical signals in the brain can be experienced as raw

“pain” in the body of a person. (In her early work, this was used

as footage recording observations rather than as composite
imagery.) The intracranial electrical signals and raw pain coexist
while in a state of separation within the work as, respectively, a
character and physiological experiment. Moreover, this
inconsistency that cannot be integrated was here harnessed and
developed into a kind of Hindu polytheism.

With this exhibition, Lu Yang realized a worldview that | had
vaguely sensed would appear one day. A discussion of why this was

came not from lapan, where freedom of expression is guaranteed

and religions have been higgledy-piggledy assimilated, but rather
from China, where expression is rigidly regulated, will have to
wait for another day.

——Excerpt from Bijutsu Techo, 2018.03, no.1065, p.166.
*Quotations are taken from an Interview with the artist for Culture City

of East Asia 2017 Kyoto “Asia Carnidor Contemporary Art Exhibition.™
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Opening Reception

Chanmomo@ performed the "Electromagnetic Brainology - Brain Control
Messenger* dance show.

January 9th 19:00-21:00
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2018/1/13 () 17.00~

Artist Talk with Tomohiro Yamashita

Lu Yang talked about the current state of Japanese subculture in China with
Tomohiro Yamashita who is a Japanese contemporary artist popular in China's
video distribution site.

January 13th, 2018 17:00-
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Oh my god! Cardgame Tournament

Visitors played this exhibition's original cardgame "Electromagnetic Brainology.”

January 14th, 2018 15:00—
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Collaboration Performance with Saeborg

Lu Yang collaborated with Saeborg, who performs in latex costume, and did a

special performance,
January 14th, 2018 18:00-
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1. Key rings 2. Plastic file 3. Exhibition flyer 4. Sticker 5. Cardgame
6. Spiral Café Special Drinks (L : Earth God Smoothie, R: Wind God Soda)
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Lu Yang

Born in 1984 in China. She graduated from the China Academy of Art in 2010
and is now based in Shanghai, Her practice combines video, installation, and
digital painting in her explorations of such themes as science, biology, religion,
mass culture, subculture, and music. Her recent major solo exhibitions include
“Port Journey : Yokohama-Shanghai Lu Yang" (Zou-no-Hana Terrace, Yokohama,
2016) and "Lu Yang Screening Program” {3331 Arts Chiyoda, Tokyo, 2013). Her
group exhibitions include the Venice Biennale 2015 (China Pavilion} and "A
Shaded View on Fashion Film" (Centre Pompidou, Paris, 2013).
http:/fluyang.asia/
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Lu Yang Exhibition — Electromagnetic Brainology
Dates : January 5th — January 22nd, 2018 11:00—20:00

Venue : Spiral Garden (Spiral 1F)

Organized by Wacoal Art Center

Planned by Spiral

Cooperation by International Creative Co.,LTD.,
Kyoshin Pringting Co.,LTD., Nakagawa Chemical Inc.,
Daijiro Kawakami, Suga Art Studio, HIGURE 17-15 cas

Lu Yang Exhibition — Electromagnetic Brainology Document Book
Design : Neandertal

Photo : Tada (Yukai) P.1-2, P.3-4, P.14

Edit : Yoshie Ota, Eri Takimoto (Spiral / Wacoal Art Center)
Translation : William Andrews P2, P8

Publised by Wacoal Art Center
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