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Spiral is celebrating its 30th anniversary in 2015. To mark the milestone, over
the year it will be hosting a series of exhibitions, salons and other events
inspired by the theme of “spectrum."

The word ‘Spectrum' itself has many contexts; beliefs, social, political, scientific
or artistic. In a similar way, today in Japan many creative talents are emerging
with vibrant interdisciplinary and crossover work that employ bold new kinds of
methodologies. Their innovative work transcends the definitions of nationality or
generation, and the pre-existing fields of artistic expression like contemporary
visual art, music, and dance. We will showcase these diverse structures still in
flux, grouping them together as a movement we call a “spectrum."

Across history we can see that the next generation of art and design talent is
born out of competition between the creators who demonstrate new and unusual
flair. We believe that the seriously active artists and designers are the key
pioneers who can develop culture and society for the future. Spiral works
together with these artistic talents to present new forms of creativity. The
values that emerge from these have the potential to deliver fresh expressions of
beauty and even peace, enriching our lives in these uncertain times we live in
today.

w
(=}

yioe — H =

Kiesuanluue



Photo: Nobutada OMOTE  Courtesy of SPIRAL / Wacoal Art Center
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Spiral 30th Anniversary Exhibition
Spectrum: Examining Today, Searching for the Future

September 26th - October 18th, 2015
Spiral Garden (Spiral 1F)

Spiral opened in the Aoyama district of Tokyo in 1985 as a unique hub fusing
lifestyle and art. In October 2015, it celebrates its 30th anniversary with the
exhibition “Spectrum: Examining Today, Searching for the Future.”

A spectrum means a band of colors, which is created by passing light through a
prism. While we can separate diverse colors with the aid of a prism, here are
actually no exact borders between them. In a similar way, leading creative
talents are today freely engaging in interdisciplinary experiments in pursuit of
new artistic fields that transcend conventional boundaries.

This exhibition showcases the work of four such artists presenting new values
for culture, thought, and expression. Their unique perspective and artistic style
illuminate invisible urban systems and the energy around them, as well as how
humanity exists amid this complex vortex. Their pioneering work tackles the
constraints of daily life and the limitations os the modern age, partnering with
Spiral’s efforts to engage with creating new values for our society today.
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Takashi Kuribayashi
“Vortex” (2015)
Confronting the invisible at a shrine of black flexible containers

Takashi Kuribayashi conceived this artwork when he witnessed the scenery of so-called “flexible container” bulk bags
piled up after the Fukushima nuclear disaster. Even though they are handling soil containing radioactive materials with
a half-life of over 30 years, the bag materials themselves only last 3 years. Kuribayashi’s shock at this, as well as the
sheer volume of the materials, inspired him to re-examine humanity closely. Created out of a concept distinct from his
previous work, this is the artist’s response to the question of what is visible and what is invisible, a constant theme in
multiple religions since time immemorial.

The cuboid flexible containers oppress the viewer, perhaps evoking architecture that encompasses the sublime and the
intangible, such as the Kaaba, the sacred Islamic site. Inside, something is hidden, like it has been blocked off with a
black wall. We are gripped by the desire to see it and, by peeping from a place where the wall is open, discover a
chandelier of glass words that emit light. These are sentences from a letter, sent by Einstein to Roosevelt requesting
permission to develop the atom bomb. But since it is mirror writing, we cannot read it clearly. To read what the words
are saying, we have to turn and “read” the shadows.

Within the vortex produced by our desire towards what is invisible, what is revealed, what is hidden, and what we see,
and our avoidance of what we do not want to see, this artwork lingers authoritatively, like a void engendered in the
center of gravity. It is like it is alerting us to the strength of being swayed by neither pole in a confrontation.

fE& : EME(Vortex) (2015)
HEERERABITLFA - ZAZIRICLSH "Vortex,
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Yuko Mohri
“Urban Mining: Archipelago” (2015)
A rich world emerging from swimming streetlamp whales and a sea of flickering, signaling islands

These old streetlamps were used in Tokyo until relatively recently, before being discarded when street lighting switched
to LEDs. The large objects, with their numerous small scratches and discolorations, each telling the story of their long
life, evoke whales or some sort of specimen of a prehistoric plesiosaur. When the usually invisible underground cables
stretch out from roots hanging horizontally before our eyes and connect with a cube of empty cans serving as the
exhibit base, the streetlamps illuminate for a brief moment, almost as if they have been resurrected.

The miniature streetlamps nestling next to the sculptures are illuminated in the same way. With this cluster of
sculptures, blinking like they are transmitting Morse code, Mohri traces an archipelago, formed out of linked islands.
Like the islands of the Mediterranean that cultivated classical Greek culture, here we can see a unique kind of harmony
of interchange and association that forms mutually different societies.

Mohri is an artist with an interest in the infrastructure and systems that shape our world, and, through exchanging
circuits and materials, she illuminates what is ordinarily hidden. The empty cans were supplied by a café at Spiral and,
while a symbol of waste manufactured goods, in the artwork they also form the trigger for transmitting electricity.

The empty cans become a material, a medium for energy, while the light from the streetlamps looks like a signal or life.
At this point, we realize that this is a cycle of images, not merely the cycle of materials that is appropriating waste for
another usage. These large whales swim in a sea of flickering, signaling islands, from which a world emerges as an
endless repository of material and spiritual resources.

ER: BNEF(T—Nr-7%14=>v7 1 £538)(2015)
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Sumito Sakakibara
“Solitarium” (2015)
A spherical screen, evoking humanity’s infinite workings in a vast world

A giant corpse protrudes out from the other side of a city. Ashen figures walk in a column, their faces always cast down.
A train with a large mouth at one end pulls into a platform. A man whips a big brain, which lies on the ground reading
a book. “Solitarium” unfolds like a nightmarish landscape, evoking the infinite workings of humanity in a vast world
where all manner of thing can occur.

Sumito Sakakibara is known for his artworks that express an imagined landscape through numerous figures scattered
around a surface. In this work, Sakakibara projects a wild vision in his head as an animation onto a globe-shaped screen
that forms a metaphor for the cranium. Rather than creating each individual piece of movement and then connecting
them together, his methodology was a more extraordinary one: depicting all the details in a single picture, through
which various things arise simultaneously and frequently in a cycle.

These 12 seconds of movements link almost miraculously with another set of movements, replaying just when you think
the scene has divided in a place slightly further away. For example, a tree sucks in breath and stretches up to heaven;
the energy causes flowers to bloom and intermix with the air, forming a rectangular shadow that then manifests as a
building. Buildings wriggle like a conveyor belt, interlocking with cars flowing along a highway, meat being transported
from the slaughterhouse, or people riding an escalator. On the other hand, the energy of trees and nature resonates
with the birds soaring in an arc, the will-o’-the-wisps flying out of a hospital, or the gamboling sprites. This worldview,
where everything is connected as a circle of constant interaction, transcends our prevalent linear view of life, revealing
a social ecosystem that encompasses concepts of life and death.

fE& ¢ i RE A (Solitarium) (2015)
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Kyota Takahashi
“A Sometime Dream: Shower of Petals” (2015) (about 12min.)

A small journey evoking ephemeral feelings across a 30-year spectrum of fashion colors

On small screens scattered around a space dyed with all manner of color are projected the very place the visitor is
viewing. However, there is also a figure that is not present in the real landscape, ascending and descending stairs while
scattering petals. When is this landscape? It is the past? Or is it the future?

The colors in the space are based on the “fashion colors” identified by the Japan Fashion Color Association (JAFCA)
from the past 30 years. These fashion colors very delicately reflect the feelings of people from those times. For example,
around 1985, when Spiral opened, the representative colors were monotones and vivid colors like black, red, orange,
and fuchsia, which demonstrate how it was a time when the economy was booming and evoke the flamboyance of when
Japanese apparel companies were really popular. But in the first half of the 1990’s, many things happened that caused
social uncertainty, such as the collapse of the Bubble and the sarin attack on the Tokyo subway, while environmental
problems were also much discussed. During this time, navy and light blue, which bring to mind the blue of the planet,
and other natural colors became fashionable, evoking a return to nature. For 2011, the year of the Great East Japan
Earthquake and Tsunami, there were gradation tones such as pumpkin yellow, orange, and skin color, which elicit
images of connections and change.

Our feelings that pass with the passage of time did indeed previously exist in these colors. Kyota Takahashi’s richly
vibrant space takes us back to those points in time in our past. The figure on the screen is a metaphor for us journeying
through time. The figure scatters petals, looking back on those bygone incidents in the depths of our minds while also
celebrating the here and now.

R BEEX(W>N A2 THE,) (2015)
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This is Dummy. Lorem Ipsum is simply dummy text of the printing and
typesetting industry. Lorem Ipsum has been the industry’s standard
dummy text ever since the 1500s, when an unknown printer took a
galley of type and scrambled it to make a type specimen book. It has
survived not only five centuries, but also the leap into electronic
typesetting, remaining essentially unchanged. It was popularised in the
1960s with the release of Letraset sheets containing Lorem Ipsum
passages, and more rece
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To commemorate Spiral’s 30th anniversary, a special logo was designed
and used on many promotional tools.
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What I think of as a “spectrum” exists inside the phenomenon of globalization. For example, the Internet has shrunk the

distances between things in the world. Recording media have developed and proliferated, making the concept of the

timeline ambiguous. What was far is now close; what was in the past is now in the present. This tangle of time and space

makes all manner of things consecutive.

Nobue Kitakami is an artist who shows us this tangle. As if to revert the history of optical recording from painting to

photography and video, she works laboriously, almost ascetically, by hand, turning video signals into animations that are

like series of pictures. While vivid and striking, Kitakami's work is also somehow nostalgic, since, via an inorganic

medium, it is extracting personal memories carved into the mind.

Artist: Nobue Kitakami

After majoring in film at Osaka University of Arts, she specialized in
media art at the Institute of Advanced Media Arts and Sciences
(IAMAS]. She works mainly with video installations employing the
animation technique rotoscoping. She won the Excellence Prize at the
Japan Media Arts Festival Kyoto exhibition in 2011. In 2012, she took
part in Yugo Nakamura's “FRAMED” project. Her major exhibitions
include “Being-in-the-Wired-World" (Kawasaki City Museum, 2013]
and “Art of Memory” (Kitakyushu Municipal Museum of Art, 2015)

Nominator: Kodama Kanazawa

Independent curator. After working at Contemporary Art Museum
Kumamoto and elsewhere, she went freelance in 2013. She is
currently reading for an MA in Curating Contemporary Art at the
Royal College of Art [RCAJ, London, while researching into art and
expression in the globalized age. Her major exhibitions include “Yuichi
Yokoyama - Complete Records of Neo Manga: | am depicting time”
[Kawasaki City Museum, 2010), “Chu Enoki: Enoki Chu" (White
Rainbow, London, 2015) and “Whose Game Is It?" [RCA, 2015). She is
also the co-curator of the special exhibition “Spectrum” at Spiral
Garden in September 2015.
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For 30 years, Spiral has experimented with a diverse range of projects based on the concept of fusing lifestyle and art.
These are not two separate things; they are a single continuum possessing images of their respective phases.
And not only lifestyle and art, boundaries are extremely ambiguous elsewhere too: between men and women, life and

death, people and beyond, race, culture, and society. They have comparative, interdependent relationships, where one
cannot exist without the other. It is surely significant that they appear separate, though the root is the same.
In 2020, Tokyo will host the Olympic and Paralympic Games. Some are predicting that Paralympian records may even

surpass the Olympians in some tournaments. The development of technology and design are making the boundaries
between the able-bodied and the disabled more ambiguous. A prosthetic limb can give us beautiful personality and make

humanity stronger.

Artist: Shunji Yamanaka

Born in Ehime Prefecture in 1957, Shunji Yamanaka is a design
engineer and lecturer at the Institute of Industrial Science, the
University of Tokyo. He graduated from the Faculty of Engineering at
the University of Tokyo in 1982 and started working at Nissan Motors
Design Center. He became a freelance designer in 1987. He founded
Leading Edge Design in 1994. From 2008 to 2012 he taught at Keio
University. He joined the Institute of Industrial Science in 2013. His
wide-ranging industrial design output, including watches, cameras,
cars, household appliances, and furniture, has won many prizes, such
as Gold at the Good Design Awards. His work has also been selected
for the collection of MoMA in New York. Recently, he has been
engaged with new research into “beautiful” prosthetic limbs and
robots that resemble living creatures

Nominator: Tomoharu Matsuda (Senior Planner, Spiral / Wacoal Art Center)
Tomoharu Matsuda works as an art producer involved with regional
development, tourism, product development, and advertising. In 2014,
he produced D6go Onsenart in Ehime Prefecture. His writings include
“Techniques in Designing Workshop Chance” and “Exterminating My
Dog.” He is the head of tenkei project and a manager for the design
label oblaat, as well as President of Good Idea Inc., and a Jury
member for the Good Design Awards. TOKYO ART FLOW art producer.
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Nominator Text

Spectrum: a continuum, a scope, a range of colors blending into one another and thus creating a phenomenon known all
around the world. Spectrum: a broad range of varied but related ideas or objects, the individual features of which tend to
overlap so as to form a continuous series or sequence. For us it represents a flow of ideas, knowledge, and traditions—a
flow not constrained by borders, but with the power to break conventions.

Haruna Nakayama’s work stretches across the entire palette of artistic expression. Through design, food-art, performance
and interaction she creates a unique narrative. Her work is delicate, meticulously planned, but short-lived. But in its very
fragile lifespan Nakayama’s art serves as a tool for communication between cultures, between generations, between values

and ideas. The art itself is at the end consumed, thus becoming a part of every individual.

Artist: Haruna Nakayama

Born in Chiba, Japan, Haruna Nakayama graduated from Tokyo
University of Fine Arts. She runs community design projects as well
as food and art workshops in Japan and overseas. She established
the non-profit organization Food Designers Network in 2012, and
since 2014 has also served as director of FAB-and-food workshop
Studio Ferment.

Nominator: Neda and Christoph Schon (schsn und sshne)

Christoph and Neda Schon run schén und séhne, a small company for
cultural productions, based in Basel, Switzerland. In the past they
have organized various cultural events and art fairs and have
specialized in creative cultural consulting. Some of their projects
include: concept and relaunch of the Cultural Centre in Thalwil,
Switzerland; Market Hall Basel; and numerous theatre, circus and art
performance productions.

KAN-BUTSU
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Haruka Aramaki’s work brings out and makes us aware of the ambivalent borders that we unconsciously grasp within

daily life, where tools stop being tools and lines create space. Her artworks are projected like a spectrum created out of

the boundaries between function and meaning.

"Outline Approach” Haruka Aramaki

Regardless of being drawn on a flat surface, figures drawn with lines can appear three-dimensional and evoke physical

actions, changing form in a variety of ways according to the interpretation of who is “reading” them. When lines jump out
of a flat plane, it becomes possible to touch and hold them, and the figures themselves become temporal. At this point,
do we continue to have an impression of it as a figure on a plane or do we try to interpret it as something else? This

work traverses these questions and examines the nature of interpretation.

Artist: Haruka Aramaki

Haruka Aramaki graduated from Keio University with a degree in
media and governance research. She experiments with exposing our
unconscious judgments through creating artworks. In 2013, she won
a Jury Prize at the Student Campus Genius Awards. Her major
exhibitions include “Bi&een” (2014, No.12 Gallery), “Research Portrait
01: Chitan 3D Printing” (2014, Institute of Industrial Science, the
University of Tokyo), and “Measuring” (2015, 21_21 Design Sight].
http://harukaaramaki.tumblr.com/

Nominator: Shiro Kinemura (artistic Director]

Shiro Kinemura is an art director and user experience designer,
working mainly in the video game industry. His work as a video game
concept art director and designer for “Space Channel 5" and “Killer7”
were Jury Selections at the Japan Media Arts Festival, while “Street
Fighter 4 Trailer Movie” was chosen to screen at SIGGRAPH Computer
Animation Festival. His other work includes poegram, an iPhone app
featuring the romantic poetry of Shuntaro Tanikawa, and furikaeru,
which was exhibited at Dogo Onsenart.
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A screen is a flat surface but, depending on what is projected on it, it can make us think there is something beyond it. The

“screens” where the recently popular projection mapping events are projected are also a spectrum. Things and scenery invisible on
this side of the screen are dispersed and appear on the other side.

Kyotaro Hayashi’s work visualizes sound, which is thought of as something that cannot be seen. His work proposes the question of
what if, when sound travels across air and enters the body, it could be sensed and felt like color and movement suspended before

our eyes. This is the kind of video that Hayashi’s work shows us. Perhaps this is how things would look if we could see things

differently.

"Gently” Kyoutaro Hayashi

Music is created by sounds and the overlapping of sounds. Sound is imagined from form; movement and form are created from

sound. Can we detect form in a beautiful sound? I have attempted to create the form of singing voices, based on the beautiful

singing of Ryu Matsuyama, not as a logical form produced through computer programming, but as the relationship between sound

and form in search of an emotional sensibility. Please experience this work, where you can hear both sound and form, gently.

Artist: Kyotaro Hayashi

Kyotaro Hayashi was born in Tokyo in 1989. After graduating from Tama Art
University with a major in interactive design, he joined Drawing and Manual.
He creates videos that extract feminine beauty with an original sensibility of
color. He is also well versed in 3D computer graphics, visual effects and
interactive media, and researches the relationship between sound and video.
At the core of his work lies an attempt to integrate the qualities of sound.
He works widely, not only in video, but also in photography, installation,
projection mapping, and more. His output includes music videos and work
for major corporations such as Nestle and Sony.

http://www.kyotaro.org

Nominator: Shiro Kinemura (artistic Director)

Shiro Kinemura is an art director and user experience designer, working
mainly in the video game industry. His work as a video game concept art
director and designer for “Space Channel 5" and “Killer7” were Jury
Selections at the Japan Media Arts Festival, while “Street Fighter 4 Trailer
Movie” was chosen to screen at SIGGRAPH Computer Animation Festival. His
other work includes poegram, an iPhone app featuring the romantic poetry
of Shuntaro Tanikawa, and furikaeru, which was exhibited at D6go Onsenart.
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People are a spectrum, both inside and out. But today’s busy people tend to categorize others straightaway by affiliation.
How old are you? Are you male or female? Where do you work? What is your job? As these questions continue, any

encounter with someone slightly different leads to wondering if they have a “disability.” In 2014, the song “Let It Go” was

a big hit. Earlier this year, Shibuya ward became the first government body in Japan to offer certificates of same-sex

marriage. Are these signs of change in the Japanese, who get peace of mind from sympathizing with those around them

and are skilled at reading between the lines? The Yin and Yang of the natural order are not black and white; opposing
elements are gently balanced and form an index for finding the most amenable color. This color is not about “good” or
“bad”: the correct answer lies in mutually recognizing what is comfortable for each individual. I want society to be a
place where we can be grateful for the richness of diversity. Japan’s turns ambiguity into aesthetics and surely it has a

beautiful spectrum to show the world.

Artist: Yasuyuki Ueno

Yasuyuki Ueno was born in 1973 and is attached to Atelier Corners in
Osaka Prefecture. He started making art in 2005. Since 2009, his
work has been selected for numerous public entry exhibitions and
awarded many prizes. Nine examples of his work were added to the
collection of abcd, an art brut institution in France, in 2012. He has
exhibited at Arts Chiyoda 3331, Ashiya City Museum of Art and
History, and Borderless Art Museum NO-MA, as well as venues in
Paris, Los Angeles, and Prague.

Nominator: Yoshie Kris (sLow LABEL Director)

Yoshie Kris is a producer working across a wide range of fields in art
and design, engaged in uncovering the extraordinary in the ordinary.
Since 2008, she has produced performances involving the local
residents of depopulated regions. In 2010, she was diagnosed with
osteosarcoma and lost the lower part of her right leg. This led her to
encounter welfare services for the disabled. She has been the director
of the brand SLOW LABEL since 2011 and also served as General
Director of Yokohama Paratriennale 2014.
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This series started with my contribution to “No Man’s Land,” the exhibition held at the former French Embassy. The
building was demolished in 2009, with a new embassy facility constructed on a neighboring site. The former embassy’s
land was “France” until October 2009, when it was restored to Japan for the next 50 years, after which it will once again
become French. This story deeply affected me and evoked the image of the habitually moving hermit crab.

The country name of a piece of land changing peacefully; a hermit crab completely changing its appearance with a

borrowed shelter that is not its own body: I want to question national borders by creating shelters in the form of cities

around the world that move around on the back of a hermit crab.

Artist: AKI INOMATA

Aki Inomata was born in 1983 in Tokyo. She completed graduate
studies in intermedia art at Tokyo University of the Arts. Her art is
created collaboratively with living creatures. Her major series “Why
Not Hand Over a ‘Shelter’ to Hermit Crabs?” see miniature cities
made by 3D printer transformed into the shell of a hermit crab. Her
work attempts to rediscover humanity by superimposing a human
world over the behavior of (non-human) living creatures. Major solo
shows have been held at ICC in 2015 and Hagiso in 2014. Recent
group exhibitions include “3331 Art Fair 2015 Various Collectors’
Prizes” at 3331 Arts Chiyoda and “4th Digital Shock: Real Factory” at
Institut francais du Japon - Tokyo.

Nominator: Samson Sylvain

Samson Sylvain has been in charge of the cultural program at Institut
francais du Japon - Tokyo since 2010, in particular for visual arts and
special events. He has also served as program director for Digital
Choc, a French-Japanese media arts festival held annually in
February since 2012.
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Over the past few years there have been many art initiatives focused on issues related to disability and the disabled. Being

“disabled” is not something that someone chooses; it is what people deemed inconvenient to the twentieth-century model of

consumer society are called. Today, as industrialframeworks themselves have started to become more diverse, turning to look at
these minoritiesreaps meaningful rewards for considering how our society can become richer. Moreover, when we consider the
further possibilities for technology to cover these differences in ability, then it really becomes a very interesting area indeed.
Beyond our previous conventions of welfare, examples that, through the easy intervention of technology, examine those differences

and make us more readily accept diverse perceptions and values will surely increase in the future. Yuri Suzuki’s “Looks Like Music”

features white toy cars that play sounds. They do this by traveling over and reading colors and shapes, as opposed to regular

musical notes. He originally designed it for people with dyslexia, though its novel way of visualizing sound and the fresh joys of

sound it presents make it a lyrical example of how anyone, regardless of ability or disability, can experience new kinds of feelings

by interacting with sound.

Artist: Yuri Suzuki

Yuri Suzuki was born in Tokyo in 1980. Between 1999 and 2005, he worked
for Japanese art unit Maywa Denki, where he developed a strong interest in
music and technology. In 2005, he moved to London to study at the Royal
College of Art. Suzuki's work raises questions about the relation between
sound and people, and how music and sound affect people’s minds. Suzuki's
sound art pieces and installations have been shown in exhibitions all around
the world. In 2013, Suzuki was appointed as platform tutor at the Design
Products department, Royal College of Art, and was a member of New
Radiophonic Workshop. In 2014, the Museum of Modern Art New York
acquired his works “OTOTO,” a DIY musical instrument comprising a built-in
a synthesizer and sampler, and “Colour Chasers” to their permanent.

Nominator: Miyuki Tanaka (the National Museum of Emerging Science and Innovation]

With a background in design, Miyuki Tanaka works in exhibition planning,
editing and publishing. Her interests lie in modes of expression created out
of everyday life. After stints at 21_21 DESIGN SIGHT and Yamaguchi Center
for Arts and Media (YCAM), she currently works for the National Museum of
Emerging Science and Innovation (Miraikan]. Last year, she started a new
project themed around disability, and was in charge of a music performance
at a Kagoshima facility for the intellectually disabled as well as a fashion
show for models with prosthetic limbs
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Spectrum File — 09 EE&*E? ° I&? Akiko & Masako Takada
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From a colorfully faceted vessel to a tiny white cup seemingly designed for dwarves or a miniature jigsaw puzzle, Akiko &

Masako Takada’s work beguiles and astonishes with its deft handiwork. But examine their work closer, look at the various

materials and techniques, and there comes a second astonishment, one close to betrayal. The facets are not glass, but

carefully crafted PVC suction cups. The cup is not ceramic, but a processed tablet. The jigsaw is not a puzzle, but a

postage stamp resembling a picture, intricately cut out.

Countless numbers of people have passed through the entrance foyer of Spiral, a venue dedicated to fusing lifestyle and

art. The entrance is a gateway presenting a range of suggestions and information. Its activities over the past 30 years

have functioned as a spectrum pioneering new cultural values. At this symbolic entrance, Akiko & Masako Takada’s

artworks delicately overturn the diverse values we had until now considered normal, inviting us to enter an alien world.

Artist: Akiko & Masako Takada

These identical twins work as an artist unit, creating work that poses
questions about time and scale through the changes they make to
everyday objects. After completing postgraduate studies at the Slade
School of Fine Art in London, they have exhibited widely in Japan,
including “Criterium 78" (2010, Art Tower Mito), “BigMinis” (2010,
CAPC musée d'art contemporain de Bordeaux), “Being-in-the-Wired-
World” (2013, Kawasaki City Museum), “MOT Annual 2014: Fragments,
Incomplete Beginnings” (2014, Museum of Contemporary Art Tokyol,
“Irises & Red and White Plum Blossoms - Korin's Art / Korin &
Japanese Modern Art” (2015, MOA Museum of Art], “Waiting for spring
- Towards a landscape changing color” (2015, Towada Art Center),
and “Listening to the Lines” (2015, Maison Hermeés, Le Forum).

Nominator: Sachiko Namba (curator)

curator. After working at the Museum of Contemporary Art Tokyo, she
established | plus N to organize exhibitions and workshops. She is
the author of the book “Curating Contemporary Art in Japan: 1950s to
the Present."Her major exhibitions include “Garden for Children”
(2010, Museum of Contemporary Art Tokyo) and “Breathing Atolls
Japan-Maldives Contemporary Art Exhibition in Japan” (2012, National
Art Gallery, Maldives). She also served as project manager for the
Sapporo International Art Festival 2014 and a curator at Yokohama
Paratriennale 2014
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Juz Kitson’s work is a hotbed of contrasts. Beauty and horror. Desire and disgust. Life and death. She dissects the

spectrum of human experience.

Technically trained as a ceramicist, her work boldly incorporates new methodologies and techniques, an approach that

has seen Kitson burst onto the Australian contemporary art scene with gusto.

Kitson describes her process as a kind of ceramic alchemy, giving inanimate material a spark of life. She combines fine
porcelain with plaster, latex, horsehair, bone, wool, and rope to create sculptures that embody an other-worldliness. They

are beautiful, grotesque, and fascinating.

Kitson’s work transcends definitions of ‘art’, ‘craft’ or ‘design’ — labels that still hold strong as ways to group, understand

and prioritise creative work in Australia. She is part of a new generation of creative talent in Australia, a generation that

is confident, highly skilled, and embracing of a world that blurs boundaries.

Artist: Juz Kitson

She was born in Sydney in 1987 and currently lives and practises just
outside Sydney on the central coast of NSW, and Jingdezhen, China
She graduated from the National Art School, Sydney in 2009 and has
exhibited regularly since 2005 in solo and group exhibitions in
Australia, Singapore, London, Beijing, and Dubai. Her work is held in
the permanent collection of the Museum of Old and New Art [MONA],
Tasmania and numerous private collections in Australia, China,
France, Germany and the United Kingdom.

Nominator: Kathryn Hunyor & Danielle Robson

They are the Co-Founders of ArtsPeople, a curatorial consultancy
bringing the arts and people together. They met at Object: Australian
Design Centre where they worked together on several major
exhibitions of Australian design, including CUSP: Designing into the
Next Decade and Hyperclay: Contemporary Ceramics. Kathryn is a
Japanese-speaking curator specialising in Japanese-Australian
collaborations, and participatory programs for all ages. Danielle is a
curator and writer who specialises in contemporary art, craft and
design, and always brings a fresh perspective and ambitious vision to
her work.
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Spectrum File — 11 SLOW MOVEMENT
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A new movement is spreading out the intersection of disability with art. Standing at one of the important points in this is
Yoshie Kris. She established SLOW LABEL in 2011, in partnership with Wacoal Art Center and Zou no Hana Terrace. As
the director of Yokohama Rendez-vous Project, she has engaged with initiatives where the disabled, corporations, artisans,
and artists create things on an equal basis. These products have attracted attention as new endeavors linking the unique
faculties of the so-called disabled with a commercial market, and have been sold at department stores nationwide.

From this genesis, SLOW LABEL has gone on to work with factories and the Yokohama Paratriennale. SLOW MOVEMENT
is the extension of this, a performance unfolding in the city and transcending barriers of age, gender, nationality, and
ability or disability. By repeating the intersection of disability and art, new values are born. This is certainly worthy of

being called a “spectrum.”

At the Tokyo Olympic and Paralympic Games, the encounter between ability and art will surely also attract much

attention. In 2020, what will be created by this intersection where Yoshie Kris stands? I look forward to seeing it.

Artist: SLOW MOVEMENT

This project works to engage with a wide range of people and regions,
and spread a message of diversity and harmony. It organizes
workshops with creative people from many fields, such as the circus
artist Keisuke Kanai, transforming verse by the poet Misumi Mizuki
into participatory performances. In this work, an organic world woven
by the fusion of physicality and the latest advances in technology
inquires into life, the world, and humanity after 2020

Nominator: Mitsuhiro Yoshimoto

Director of the Center for Arts and Culture, NLI Research Institute
Through his consultancy work with cultural facilities like Tokyo Opera
City, Setagaya Public Theatre, and Alios lwaki Performing Arts Center,
as well as Tokyo International Forum and art projects for Dentsu,
Mitsuhiro Yoshimoto has engaged with research into cultural policy,
cultural facility management, evaluation, creative cities, and cultural
Olympiads. He has served on the Agency for Cultural Affairs’ Culture
Council Cultural Policy Subcommittee and as chair of the Agency for
Cultural Affairs’ Commission for Considering 2020 Cultural Events.
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In the work of Yoshinari Nishio is a bold undertaking that wears the guise of humor. The artworks are planned in a way that involves others

and numerous people have engaged passionately with them. Why is this?

Is it because he conceives ideas based on what he wants to do, considers processes that are accessible, and regards diverse ideas as a good
thing? As a result, we are able to become involved more proactively with the work.

The people who have experienced this open creative process, even after returning to their regular occupations, probably go on to build
borderless, horizontal relations with others, and still continue to develop things in their lives. Nishio’s artworks place the art ahead of the
viewer on a belt of light comprised of infinite colors, as if they are moving toward this as yet unknown future.

Artist: Yoshinari Nishio

Yoshinari Nishio was born in 1982 in Nara, Japan, where he continues to live and
work today. After obtaining a Ph.D. in fine arts from Tokyo University of the Arts in
2011, he stayed in Nairobi, Kenya, for two years as grantee of the Agency for
Cultural Affairs. He is currently a junior associate professor at Nara Prefectural
University. His work deals with the relationship between fashion and communication,
developing art projects with the cooperation of people and students around the
world. Nishio set up his own fashion label FORM ON WORDS, based on unique
long-term study on clothing through the lens of a contemporary artist. He has also
been active in planning and organizing art projects that link Africa and Japan.

His solo exhibitions include 3331 Gallery (Tokyo, 2011), Gallery Cesar Harada (Paris,
2007) and KCI Gallery (Kyoto, 2009). His group exhibitions include “Invisible Energy”
(ST PAUL St Gallery, New Zealand, 2015), “Wardrobe Memories” (Arts Maebashi,
2014), “You reach out - right now - for something: Questioning the Concept of
Fashion” [Art Tower Mito Contemporary Art Center, 2014}, Roppongi Art Night 2014,
“LIFE by MEDIA” (YCAM, 2013), Biennale Benin (Cotonou, Benin, 2012), Echigo-
Tsumari Art Triennale (Niigata, 2009), “Happiness in Everyday Life” [Art Tower Mito
Contemporary Art Center, 2008), and Mediacity Seoul 2006 (Seoul Museum of Art)

Nominator: Chika Usui

Born in Shizuoka Prefecture, Chika Usui is the representative director of
Chikasoshiki. She graduated from the theater course at Nihon University College
of Art and joined Kaito Office, where she worked in event planning and
production, with a focus on design and art. She founded Chikasoshiki in 1996.
Major projects include the opening reception for the Tokyo Ginza Shiseido
Building in 2001, Hotel Hibino in 2005, Earth Caravan in 2008, Yakushima Vision
21 in 2013, and events related to the relocation of Kamigamo Shrine in 2015.

She is an art planner always striving to make art events better experiences for
both artists and those involved. She considers regional development, retail
expansion, and cultural heritage all within the framework of art, and engages
with each project on an individual basis through her characteristic planning and
physical ability. Her children’s workshops are also well established. She is the
co-author of “Designing Time” (2015).
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Nominator Text

The most frequent children’s death caused by disease is a tumor. About 2.500 children in Japan, more than 2,5 million children in the whole world
are newly diagnosed of an oncological disease each year. Although, it is said that nowadays more than 70% of the patients, in world average can be
successfully cured, there is a big gap between countries; only about 10% in countries with low income and about 90% in countries with high income.
It is the fact that there is a big difference even in countries bordered on.

This “MY NEW LIFE” project was born in the Czech Republic with the desire to make public more interested in children’s oncological disease and to
let them know what happens in the hospital without any misunderstanding. The Czech Republic is successful with the high cure rate, 80-85%,
though it is located in central Europe, where the cure rate is generally low.

The motto, “Diagnosis of an oncological disease is not an end — it is the beginning of a new life,” gave rise to the title of the photographic exhibition

and the entire campaign, and at the same time, promotes the most encouraging message around the world to all children fighting against the

malignant tumors.

Project: MY NEW LIFE

This "MY NEW LIFE" project was born in the Czech Republic with the desire to make
public more interested in children’s oncological disease and to let them know what
happens in the hospital without any misunderstanding. This campaign presents the
patients as regular kids with a passion for life, and thusdisproves common
conceptions of their despair and hopelessness. The motto, “Diagnosis of an
oncological disease is not an end - it is the beginning of a new life,” gave rise to the
title of the photographic exhibition and the entire campaign, and at the same time,
promotes the most encouraging message around the world to all children fighting
against the malignant tumors.

Nominator: Eva Miklas-Takamine

Eva Miklas-Takamine was born in Northern Bohemia. As a child, was a member of theCzech.
Philharmonic Children’s Choir, performing in concerts in the former Czechoslovakia as well
as Europe and Japan.Arrived in Japan in 1980. Later, studied French literature at
L'université -Paris Sorbonne. On return to Japan, worked as a freelance interpreter and
teacher.Had a long career as head of Public Relations at Jurgen Lehl, a Tokyo based fashion
design brand. During this time, continued to pursue musical interests, began composing and
also held live concerts in various venues in Tokyo. Sang the Czech Republic national anthem
at the Kirin Cup Tournament [an annual international association football tournament hosted
by Japan) at Nissan Stadium in Yokohama in 1998 and in 2011.Since 2013 works as Head of
Czech centre Tokyo, organization promoting Czech culture to public by various events
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Nominator Text

For this exhibition of his work, Kenji Fujii decided not to present any advance information other than his year of birth.
He would simply exhibit his art in the always-bustling entrance hall at Spiral and supplement it with no information about
himself. While this did puzzle me, my reason for nominating Fujii did not waver. This connects clearly with the theme of
Spiral’s 30th anniversary, “Spectrum.” Derived from the word that means a band or zone of changing color, when I set
out to discover the possibilities for creativity today in an artist I could sense that Fujii was an appropriate choice, due to
his attempts to collate and express a wide range of areas, information and phenomena through unique techniques and
from an original perspective. And yet, at times that expression far transcends the existing awareness and feelings that
individuals can presume, becoming something aloof. There is perhaps something about his work that almost seems to
reject being shared. His attitude toward this exhibition was also somewhat like that, though nonetheless the artist will
come to the space and create his new work in public from 19 to 21 January. Lingering in the background of this work is
a grandiose view of history accumulated by the single artist. What kind of work will result from this endeavor and the
unique perspective not of a historian or an adventurer, but of an artist? The traces left behind will undoubtedly connect
to a whole new spectrum in the future.

Artist: Kenji Fujii Nominator: Asami Hosokawa (Coordinator)

Born in 1981 Born in 1977 in Tokyo. Developing an interest in contemporary art
when the Museum of Contemporary Art, Tokyo opened near her home,
she went on to study art and art education. After graduating, she was
involved with numerous exhibitions and art festivals before turning
freelance in 2013. She was the communications director for last
year's “Spectrum: Examining Today, Searching for the Future”
exhibition at Spiral
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Spectrum File — 15 FHKF5A vasuhiro Morinaga
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Artists have always cut freely across different areas and disciplines to give us fresh surprises and joy.

Yasuhiro Morinaga is an artist working freely across several different fields—design and art, visual experiences and auditory
experiences, ethnology and anthropology, field surveys and cutting-edge technology—with recording as his linchpin.

His work roams far and wide as a matter of course, from collaborations with choreographers and visual artists to sound design for

international films and field world on folk music and rites around Asia.

His exhibit is “Forgotten Kingdom — Dongba Shaman in Lijing,” a video work created after fieldwork in the Yunnan province of China.

Morinaga spent around five months in the region, gaining the trust of the locals to film this precious footage for the first time.

Respecting each other’s culture and fostering connections in culture and the arts is extremely important as we continue to live in
this global age. By interpreting the word “spectrum” not only as something that shows static boundaries between domains but also
as activity that connects individuals, countries and regions, and various separate territories, we can perhaps see its numerous

latent possibilities.

Artist: Yasuhiro Morinaga

He completed a doctoral program at Tokyo University of the Arts without
taking a degree. He then moved to France, where he studied under the film
theorist and composer Michel Chion. After returning to Japan, he started
developing interdisciplinary art while conducting field recordings with a
focus on music culture in Asia. As a sound designer, he has participated in
projects presented at such international festivals as the Cannes Film
Festival, Venice Biennale, and Milan’s Salone del Mobile. In 2016, he
formed ALCAHEST Performing Arts and this November will direct Marginal
Gongs, a stage performance created in partnership with Japanese and
Southeast Asian artists.

Nominator: Ritsu Yoshino (Director, Asian Cultural Council Japan)

From 1999 to 2005, she was a curatorial assistant at the 21st Century
Museum of Contemporary Art, Kanazawa, where through working in
exhibition administration she became aware of the importance of cultural
activities as a social contribution and the need to support artists. From
2005 to 2009, she was an exhibition coordinator at 21_21 DESIGN SIGHT
for the Miyake Issey Foundation. From September 2009, she started
working at the Asian Cultural Council, where she is currently director of
the Japan office.
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Nominator Text
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My first encounter with the work of Satoko Takeshima was at Luft, the design studio to which she belongs. It was some

metal fittings for a wall. “What is it?” “Parts.” “What kind?” “Just parts.” You can certainly sense the beauty in parts, and

surely to bring out the necessary function to the max requires a thoroughly efficient, reliable functional aesthetic. But

here there was no function. I heard it was like a kind of “practice swing” design, a phrase that greatly moved me. There

is no need for any other words to describe this work, so I have written this poem.

AT == Neoteny

(3« InHAE) (Poet: Tomoharu Matsuda)
oy & Ak Part and whole

ZD That

ARIET L Spectrum

EEO RV A part

&5y with no whole

[EEEEN is the whole.

DR Voiceless tongue

Ho 7wk Light with no eye
SEOLVEK Wordless meaning

w5y The part

FE T B Completes

B X5 Like a star
Blhornwild Children with no adults
Mt s o W [ 2% Crowded time

FiwhL Tl
EIHIFHFOILD

Passes through

Children waiting in vain

Artist: Satoko Takeshima

Born in Hiroshima Prefecture in 1966, Satoko Takeshima graduated
from Musashino Art University's Department of Industrial, Interior and
Craft Design. After 12 years as a designer at IDEE, she became an
independent designer in 2001. She established Luft in 2005 as a joint
studio with Nami Makishi. In 2012, they were joined by Chikako Okeda.
Luft exists as a space for the three to do their respective work.

Nominator: Tomoharu Matsuda (senior Planner, Spiral/Wacoal Art Center)
Tomoharu Matsuda works as an art producer involved with regional
development, tourism, product development, and advertising. In
2014, he produced D6go Onsenart in Ehime Prefecture. His writings
include “Techniques in Designing Workshop Chance” and
“Exterminating My Dog.” He is the head of tenkei project and a
manager for the design label oblaat, as well as President of Good
Idea Inc., and a Jury member for the Good Design Awards. TOKYO
ART FLOW art producer.
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mina perhonen 20th Anniversary & Spiral 30th Anniversary
mina perhonen Exhibition “Minakakeru”

Following previous exhibitions in 2002 and 2010, this was mind perhonen’s third
large-scale exhibition. During the event, three exclusive boutiques appeared in
Spiral. The exhibition featured a range of items for sale in conjunction with the
exhibits, including special dresses designed especially for the event, furniture,
and other household products as well as bags and broaches made from old
textiles. The event offered visitors the opportunity to experience the fashion
brand’s activities until now and also glimpses of its future vision as it continues
to challenge and transcend the conventions of apparel. The venue layout,
designed by architect Tsuyoshi Tane, attracted much attention.

Dates: May 20th - June 7th, 2015
Venue: Spiral Garden
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SICF16: spiral Independent Creators Festival 16

Spiral Independent Creators Festival (SICF) is an art
festival that launched in 2000 to discover, foster and
support emerging artists and designers. The festival has
proved a career steppingstone for young artists, and past
award-winners have been featured on television and in
magazines.

Period 1: May 2nd - May 3rd, 2015

Period 2: May 4th - May 5th, 2015

(Both two-day periods featured 50 exhibitors.)
Venue: Spiral Hall
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SICF16 Grand Prix Artist Exhibition
Kumi Kaguraoka “Gathering Light”

This solo show featured the work of Kumi Kaguraoka, who
won the Grand Prix out of 100 participants at SICF16 in
May. “Gathering Light” is a series of striking artworks in
which the viewer is reflected on a pointillist-like mirror,
creating a dialogue between the viewer and the art.
Kaguraoka's work was praised for how it becomes a
“device” for producing art, and addresses the concept of
how we interpret light. The exhibition expanded the scale
of the award-winning work into an installation that
dynamically incorporated the surrounding space.

Dates: October 2nd - October 8th, 2015

Venue: Showcase

B E

£ 20154108 28 (£) ~ 10 A 8H (K)
S ¥avsr—2x

T KXSHTI-ALT—bErI—

SEHME  RSATL

BE

= BE

W R E

uorlrqIyxg

37



-Flowers- Botanical motifs in art, craft and design by Japanese creators.

Nature Creations

38
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Nature Creations: Flowers
Botanical motifs in art, crafts and design by Japanese creators

“Nature Creations” is a series of exhibitions introducing artworks inspired by
natural materials and motifs, such as plants, insects, soil, wood, and metal. The
theme of the first exhibition was flowers. The vibrant colors and beautiful
appearance of flowers have universal appeal and never cease to enchant us. This
exhibition featured 100 florally inspired items, including ceramics, paintings,
embroidery, paper cutting, graphic design, products, and more.

Dates: August 19th - September 6th, 2015
Venue: Spiral Garden
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the art fair +plus-ultra 2015 v-7-t727 +7v22— a5 2015
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the art fair +plus-ultra 2015

This unique, fully comprehensive art fair comprises two
sections: “+Plus,” showcasing superb work by artists from
established galleries across all media and styles, and
“Ultra,” which aims to present new sensibilities through
single booths curated by gallery directors aged 40 or
younger.

The 2015 fair took place in December, divided into three
periods. The event was also given a fresh look, thanks to
new graphic design by a Swiss designer. The venue layout
for the Ultra booths was revised and more wall surfaces
added, increasing sales of sculptural artworks. With 17
galleries in the +Plus section and 38 gallery directors
participating in Ultra, this year saw the quality of the fair
even further enhanced.

Period 1: December 18th - December 20th, 2015
Period 2: December 22nd - December 24th, 2015
Period 3: December 26th - December 28th, 2015
Venue: Spiral Garden
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Rhizomatiks Research
artist&enginner A ¥ — (Rhizomatiks Research)

enginner H# B (Rhizomatiks Research)
sound E R E (Rhizomatiks Research)
director A1 % (Rhizomatiks Research)

Dimensions

“Dimensions” by Rhizomatiks Research was installed in the
Spiral Entrance for the winter season. It featured wires
controlled by motors that moved almost like computer
graphics, transforming into a range of shapes. Many
passersby were captivated by the exciting installation and
stopped to take photographs.

Dates: December 4th, 2015 - January 17th, 2016
Venue: Spiral Entrance
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SPIRAL BOOK GARDEN -picture Book & Poem-
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Spiral Book Garden
Picture Books & Poetry

Picture books and poetry for today, created by contemporary artists

Spiral Book Garden is a temporary book gallery showcasing the work of artists,
designers, poets, and picture book authors. For this first event in the series, the
theme was “picture books and poetry.” It featured exhibits for sale of around
100 picture books and poetry collections, including those written from more
cynical perspectives for grown-ups as well as the latest children’s picture books.

Dates: December 8th - December 14th, 2015
Venue: Spiral Garden
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Spiral and Wacoal Presents

Spiral Schole

Ever since it opened in 1985, Spiral has aspired to fulfill the Wacoal corporate
philosophy of “making women's hearts and bodies beautiful” by its diverse art
programming and serving as a communication hub for women today. Whether in
work, study, starting families and parenting, taking care of others, or hobbies
and interests, women live multi-faceted lives depending on the stages of their
lives. Spiral Schole was a series of varied lectures by highly experienced
professionals, carefully selected from Spiral and Wacoal’s rich network and
knowhow.
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Maki and Associates 50th Anniversary &
Spiral 30th Anniversary Joint Symposium

What is an Architect?
Commemorating both Spiral’s 30th anniversary and the 50th anniversary since

Maki and Associates was founded by Fumihiko Maki, the architect who designed
Spiral, this special symposium was led by Maki himself at Spiral Hall.

Dates: November 8th, 2015
Venue: Spiral Hall
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Spiral 30th Anniversary Special Exhibition
Screening of Sayoko Yamaguchi in
“Forget-Me-Not”

Sayoko Yamaguchi was Japan’s most famous model in the
1970s and made a significant influence on the arts and

design. This was a screening of the play “Forget-Me-Not,”

which was performed in 1986 at Spiral Hall and starred

Sayoko Yamaguchi in the title role. Almost 30 years after
the original staging, the performances of Yamaguchi and
the rest of the cast were resurrected in the same venue.

Dates: October 24th - October 25th, 2015
Venue: Spiral Hall
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This finale to the Shomyo Concert Series helped
celebrate Spiral’s 30th anniversary and was
especially created for the spiral-shaped (rasen)
atrium that is the centerpiece of Spiral's
architecture. Descending the eddying slope from the
heights of the atrium, audiences experienced a
garden evocative of the bottom of the sea.

This sea was a rich source of life. New life started
from an invisible point like the spire tip of a conch
shell on the seabed. The energy that arose from
this life force became voices, blowing a wind and
enveloping the entire venue in waves of unfolding
voices. With a text taken from a ceremonial song
based on the creation myths of the Native American
Navajo people, the music was by the up-and-coming

composer Yu Kuwabara.

Dates: January 9th - January 10th, 2016
Venue: Spiral Garden
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The sociologist Laud Humphreys conducted extensive scientific oy
research into sexual contact between men in public toilets during the 0
1960s. His research materials, stored in the ONE National Gay and 5
Lesbian Archives in Los Angeles, formed the basis for this joint o

international project between Takao Kawaguchi and Jonathan M. Hall,
which was performed at Spiral Hall. As the debate over LGBT rights
continues to evolve around the world, this timely work focused on a
culture that until recently was considered “deviant” and posed
questions about the future of our society.

Dates: January 15th - January 17th, 2016
Venue: Spiral Hall Foyer (Spiral 3F)
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Dance New Air 2016 - Specific Series Vol.1 E
“distant voices - carry on” ~ Aoyama Shakkei S
This international coproduction by Heine Avdal and Yukiko Shinozaki E
helped celebrate Spiral’s 30th anniversary with a site-specific 0o
performance taking in the entire space and as well as outdoors in the b=
Aoyama area. Bodies, sounds and objects were interposed between 5

spaces usually closed to the public, transforming in form over the
course of the performance. Each member of the audience could choose
their own subjective position or way to experience the performance,
opening their perceptions to replace the everyday world with alternate images.

Dates: October 10th - October 12th, 2015
Venue: Spiral Hall and all over Spira

7a%2svav fieldworks vzw, Heine Avdal
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F5EH 2015F 9828 (K)

4% 2,870 (B 3l)

27— 7 «AZbF:Antonio Loureiro(Vibraphone, Voice],
Joana Queiroz(clarinet]), BEA—& (Guitar]), fZEF X (Cello],
Fumitake Tamural(Electronics)

L —~JL : SPIRAL RECORDS

Masaki Hayashi, Pendulum

Pianist and composer Masaki Hayashi’s wide-ranging career has seen him work
with the likes of Sadao Watanabe, Naruyoshi Kikuchi, Lisa Ono, and Ringo
Sheena. This full album release ushers in a new phase in his output, mixing
diverse elements from classical music, jazz, world music, and ambient music.
Hayashi conjures up a lyrical, stateless musical world, interwoven out of
harmonies filled with original humor and highly advanced experimentation. The
result is nostalgic and serene dream imagery.

Released: September 2nd, 2015
Price: ¥2,870 (excluding tax)
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FFH2016FE38308 (K)

4% : 2,870 (Feal)

27— 7« A K :Silvia Iriondo (Vocal), Joana Queiroz
(Clarinet), #RIE# (Piano], FAIE# (Bass)

L —~JL : SPIRAL RECORDS

Kazuma Fujimoto, Flow

Regarded as a leader in the contemporary chamber music scene in Japan,
guitarist and composer Kazuma Fujimoto has performed with such musicians as
Carlos Aguirre, André Mehmari, Nobuyuki Nakashima, Masaki Hayashi, and Shiko
Ito. This album adopted an innovative approach to chamber music, taking a jazz
and classical music base and adding elements of South American folk from Brasil
and Argentina. The music communes with the natural landscape, harboring
serene resonance and gentle waves.

Released: March 30th, 2016
Price: ¥2,870 (excluding tax)
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MINA-TO

Ever since it opened in 1985, Spiral has continued to present a wide range of
culture and art. Launched in Spiral Entrance in March 2016, MINA-TO is a new
kind of communication space for people to interact and intersect with
contemporary Japanese culture.

The name is a play on words, meaning both “port” and “with everyone” in
Japanese.

It aspires to be:

(1) A global port, offering encounters with new information that transcend national
boundaries

(2) A harbor of fresh items, ideas and meetings

(3) Co-organized with everyone, providing flexible structures, connections and
opportunities to create together

Ports are places where new things arrive from all over the world; where people
connect with each other.

MINTA-TO exhibits and sells contemporary artworks, introduces products by
new designers, supplies information on exhibitions in the Tokyo area, sells
tickets for performances on the same day, and presents workshops and lectures
by varied guests.

It is a cultural hub for people, things and ideas to intersect freely in the city.
The space was designed by the up-and-coming architect Motosuke Mandai.
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M+S,) Spiral Market GINZA

Spiral Market opened a branch inside Tokyu Plaza Ginza, the new department
store at the Ginza-Sukiyabashi intersection.

[+S] Spiral Market Ginza features a wide range of items selected for their fine
texture and quality, and also a special section called “+S texture box” that
showcases designers’ ideas and products in an exhibition format.

Opened: March 31st, 2016
Address: Tokyu Plaza Ginza B1, 5-2-1 Ginza, Chuo-ku, Tokyo, 104-006
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Sport x Art Shin-toyosu Art Plaza

Sport x Art is a new community project in Shintoyosu. It harnesses the
favorable environment of the area by thinking about ways to build a
community in terms of bodies and minds. Aiming to create a sports
community open to all residents, it integrates elements of art, from
design to technology and awareness of the environmental and lifestyle.
Shin-toyosu Art Plaza opened on July 18th, 2015 as a new hub for
sports and arts. The plaza includes three large artworks from the
Shin-toyosu Public Art Collection, and also hosts workshops and other
events for both children and adults.

Address: 6 Toyosu, Koto-ku, Tokyo
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Wood Furniture Japan Award 2016

Harmonia: creating in resonance with wood

Wood Furniture Japan Award 2016 featured wooden furniture by
Japanese manufacturers and designers, selected on the theme of
harmony and their contribution to resonance with materials, ideas,
techniques, and new lifestyles. It comprised the Selection Category,
which included wooden furniture chosen from an open call, and the
Matching Category, which introduced prototypes created out of new
pairings between manufacturers and designers. Ahead of the exhibition
in Japan, the furniture was also shown in Paris in January. The
exhibition space was then upgraded for the Tokyo run of the
exhibition, where the venue showcased 20 items in the Selection
Category and 2 items in the Matching Category along with the judging,
awards ceremony, and a roundtable talk.

Dates: March 4th - March 5th, 2016
Venue: Spiral Hall
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Zou-no-Hana Terrace

Zou-no-Hana Terrace opened on June 2nd, 2009 as part of the 150th anniversary
celebrations of the opening of the port of Yokohama City. Functioning as a rest
house, cafe and art space inside Zou-no-Hana Park, it is operated by Spiral on
behalf of Yokohama’s Culture and Tourism Bureau in order to promote the
“Creative City Yokohama” strategies. Every year the facility hosts a range of
programs for a diverse cross-section of visitors, including installations, theater,
video, and workshops.

@

moving projection theater “Singing Queen” / 2 TH DD & LIFL T (714 —>) 3],
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SLOW MOVEMENT -The Eternal Symphony 1st mov.-
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SLOW MOVEMENT

This project works to engage with a wide range of people and regions, and
spread a message of diversity and harmony. It organizes workshops with creative
people from many fields, such as the circus artist Keisuke Kanai, transforming
verse by the poet Misumi Mizuki into participatory performances. In this work,
an organic world woven by the fusion of physicality and the latest advances in
technology inquires into life, the world, and humanity after 2020.
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